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T. JAMES’S HALL.—Mr. HENRY LESLIE’S 
SECOND GRAND CONCERT, Wednesday Morning, May 
25. Handel's ‘‘ MESSIAH.” Mdlle. Christine Nilsson, Mdme. 
Trebelli-Bettini, Mr. Sims Reeves, Signor Foli, and Mr, Santley. 
Mr. Henry Leslie’s Choir. Full Band. Organist, Mr. John C. 
Ward. Conductor, Mr. Henry Leslie. Sofa stalls, 21s. ; area 
stalls, 10s. 6d.; balcony stalls, 15s. and 10s. 6d. ; area, 5s. ; 
gallery, 2s. 6d. Commence at 2.30. Tickets at Cramer & Co.’s, 
201, Regent-street, and 43, Moorgate-street, City; all music 
publishers ; and Austin’s Office, 28, Piccadilly. 


N R. SIMS REEVES.—The first appearance of 
Mr. SIMS REEVES after his return from Italy will take 
a at Mr. Henry Leslie's Grand Concert on WEDNESDAY, 
AY 25th, at St. JAMES’S HALL. Handel's oratorio, ‘THE 
MESSIAH.” 








s 7. +2 2 3.8’? 8 
REGENT STREET. 
CR. AUSTIN 
Has the honour to announce that his 
ANNUAL EVENING CONCERT 
Will take place on 
FRIDAY, MA 27th, 1870. 
To Commence at EIGHT o'clock. 
Artistes : 
Malle. TITIENS, 
Malle. SESSI, Miss EDITH WYNNE, 
Miss FENNELL, Mdme. SAINTON-DOLBY, 
Signor GRAZIANI. anp Mr. SIMS REEVES. 
(Ilis First Appearance at an eg Concert on his return from 
ta! 


HALL, 


Italy). 

Clarinet, Mr. Lazarus. Pianoforte, Miss Kate Roberts. 
The St. Cecilia Choral Society. Under the Direction of 
Mr. C. J. Hanairr. 

Conductor, Mr. BENEDICT. 

Sofa Stalls, 10s. 6d.; Family Ticket (to admit five), £2 2s.; 
Area Stalls, 5s.; Balcony Stalls, 5s.; Balcony, 3s.; Area, 2s. 
Admission, 1s. Tickets to be had of Mr. AUSTIN, St. James 
Hall, Piccadilly, and of all Musicsellers. 


N USICAL UNION.—May 24th and 81st (no 


, tinge in Whitsuntide week) Mdme. A. Kolar will play 
with De Graan and L. Lubeck, May 24th.—J. Etta, Director. 


MLL. BONDY begs to announce that her 
ANNUAL MORNING CONCERT will take place on 
Saturday, May 2ist, at the Hanover-square Rooms; commence 


a 
8 

















at 3 o'clock, Vocalists—Miss Edith Wynne and Mr, W. H. | P° 


Cummings. Instrumentalists—violin, Herr Ludwig Straus ; 
violoneello, Mons. Paque; pianoforte, Mdlle. Bondy. Con- 
ductor—Mr. W. Ganz. Reserved seats, 10s. 6d. ; unreserved 
seats, 5s. Tickets at Miss Bondy’s, 17, South Molton Street, 
Hanover-square, and at the Rooms. 





AY 25th. MISS JULIA SYDNEY’S FIRST 
GRAND EVENING CONCERT, Hanover-square Rooms. 
Assisted by eminent artists. Stalls, 7s, 6d.; unreserved seats, 
gs. At Cramer and Co.'s, he attired Chappell and Co.’s ; 
Olljvier’s, Bond-street ; the ms; and of Sydney, 7, 
Bentinck-terrace, Regents-park. 


AY 19th—_THE LONDON GLEE and MAD- 
RIGAL UNION (established 1859).—Miss J. Wells, 
Miss Eyles, Mr. Baxter, Mr. Coates, Mr. Lawler, and Mr. Land 
(Director)}—will COMMENCE their TWELFTH ANNUAL 
SERIES of THURSDAY AFTERNOON CONCERTS, at St. 
James's Hall, on the 19th May, at Three. Solo Pianist, Mr. 
Sydney Smith. Subscription stalls for series of five concerts 
(t erable) 21s., at Mr. Mitchell’s, 33, Old Bond-street, and 
ie anit St. James’s Hall, Piccadilly. Tickets, 
bs,, 38., . 


LASGOW,—CITY HALL SATURDAY EVEN- 
ING CONCERTS (Conducted by the Directors of tho 
Glasgow Abstainers’ Union) Mr. James Airlie, Secretary. Mr. 
71. A. Lambeth, organist ; . Emile Berger, solo pianist and 
conduetor, The Seyenteonth Season commences next September, 
and will extend over the succeeding eight months, to make 
arrangements for which Mr. Airlie 1 visit London on 
Thursday, 19th inst., for a fortnight, and may be communicated 
with at us’s Hotel, 23, New Bridge-street, Blackfriars, 


Mss AMY PERRY (Pieniste) has the honour 
i to announce a GRAND MCANING CONCERT, May 14, 
at the HANOVER-SQUAKE kKUUMS, under the direction of 
Mr, Lansdowne Cottell, R.A. 














DME, SINICO. Engagements for Concerts or 
Oratorios during the season to bo addressed to Mr. 
Wood, 201, Rezent-street, London, W. 





IGNOR FOLI. Engagements for Concerts or 
Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. 


M*: J. AUGUSTUS HUGHES (Soprano). 


Lessons 1x Vorczs Propuction axp VocaLisation, 
according to the Italian Method. 








TEACHER ALSO OF THE PIANOFORTE. 
Address—21, Harrington-strect, Mornington-crescent, N.W. 





\ DME. ELWOOD ANDREA (Contralto) begs 
L to announce that she has Removed to 31, Broxprspury- 
VILLAS, Kinpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 


“TMPHE WEAVER” (Miss Kate L. Ward’s new 

and most successful Ballad) will be sung by Miss Julia 
Elton, at Windsor, May 26th, and at Mr. Lahee’s Concert, 
Hanover-square Rooms, the 30th. 


ISS KATHLEEN §S. COPELAND, of the 
Royal Academy of Music, gives instruction on the 
pianoforte, lessons in harmony, &c., either at her own resi- 
dence or at the residences of her pupils. References :—Mrs. 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 
dict, Esq., &c. Terms on application to Miss Copeland, Selby 
House, Ham-common, 8.W. 


N ISS BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 


N ISS SOPHIE FREEMAN (Soprano), from the 
Conservatoire, Brussels, is open to Engagements for 
Concerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. 


M* HARLEY VINNING will Sing Duggan’s 
l great baritone song ‘‘SAMSON,” at his principal en- 
agements. St. George's Hall, 18th; Penge, 19th ; City, 25th ; 

anover-sqnare, 25th; St. George’s Hall, June 8th. Address, 
28, Old Kond-street. 


M J. RUMMEL begs to announce that he 
Vie intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged for. Address, 
M. J R., Cramer and Co., 201, Regent. street. 


ONDON OPERA, CONCERT, and CHOIR 
AGENCY.—The leading English and Foreign artistes may 

be engaged for Opera, Oratorios, public or 2 nm Concerts, 
musical parties, &c., in any part of the United Kingdom. 
Societies, concert givers, managers, and entrepreneurs generally, 
will find that their business can be transacted through the 
medium of the Agency with the least possible trouble to them- 
selves, with the greatest possible —- and at no extra ex- 
nse. Engagements are also made for the Continent and the 
Carte, and Co, 20, Charing-cross, 























Colonies.—Rudall, Rose, 
London. 


RGAN.—To be Sold a handsome New Organ 

by Gray & Davison, with 2 manuals of 56 notes. There 

are 7 stops on the Great Organ and 4 on the Swell ; Bourdon, on 

the pedals, compass 2 octaves and 2 notes; 2 couplers and 2 

composition pedals ; in handsome By oak case with deco- 

rated pipes. Price 200 guineas. May be seen at Gordon House, 
Isleworth, Middlesex. 


C° ORGAN FOR SALE OR HIRE. Oak case, 
J two manuals, 14 stops, with complete bourdon. Price 
£150. Also other instruments, larger and smaller, to be let or 
sold at low prices, to make way for some large works now in 
- <—o ishop & Starr's Organ Factory, 250, Marylebone- 
road, N..W. 











NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 








Lonpon : 


ORAMER AND CO. LIMITED, 





NOW READY, 
Price 1s.; by Post, Fourteen Stamps. 





THE STABAT MATER. 


ROSSINI. 





VOCAL SCORE, 
WITH PIANOFORTE OR ORGAN ACCOMPANIMENT. 





LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW SONG BY CIRO PINSUTL 


_—OooO ate) 


“IT HEARD A VOICE.” 
THE WORDS BY LOUISA GRAY. 
Mr. Cummings will sing this song at Mdme, Puzzl’s Concert, 
May 26, 


An nen 


Lamporn Cock & Co., 63, New Bond-street. 


MOZART’S “L'OCA DEL CAIRO.” 


sn 


THE FAVOURITE AIRS, 
ARRANGED BY 


W. HUTCHINS CALLCOTT, 
Solos, 58. Duets, 6s. 
Also all the FAVOURITE SONGS, &c., with Italian Words 
(Copyright). 


Lamnonn Cock & Co., 63, New Bond-street, and Caansn 
and Co., 201, Regent-street. 


OBERT COCKS & CO..S NEW MUSIC. 


TH! MUSICAL BOX. A Sensation Cogeice 
for the Pianoforte. Composed by I. LIEBICH. 
Always encored, Free by post for 19 stamps. 


ISS M. LINDSAY’S (Mrs. J. W. Bliss) NEW 
SACRED SONG, “TIRED.” No. 1in D flat, No.2 
in D. Each free by post 19 stamps. 


ee MOUNTAIN QUEEN. Song by the 
Composer of “ Jenny of the Mill,” &c. ; illus- 
trated. Free by post for 16 stamps. 


Ww (GEO. F.) SACRED GEMS for the 
PIANOFORTE. 36 Nos, 38. each ; all post free for 


19 “nn each. 
WEST (GEO. ¥.) SECULAR GEMS for the PLANOFORTE, 
08., 38. each; free by post for 19 stamps. 
WEST (GEO. F.) BEAUTIES of tne OPERA, 86 Nos., 8s. 
each ; free by post for 19 stamps. 
WEST (GEO. F.). A CATALOGUE of all his Piano Music 
gratis and postage free. 


EETHOVEN’S WALTZES. © Edited for the 
GEO, F. WEST. 3 Nos., 38. each; 
free for 19 staw 
London: Ronsat Cooxs & Go, New Burlington-street ; and 
of all Musicsellers. 

















“FRISH DIAMONDS,” ‘*MUSIC BOX,” and 
“MONOGRAM CAPRIOE,” latest compositions of 
Wits Pars for the Pianoforte, 


Cuanizs Jurrenys, 57, Berners-street. 





. ERG’S VOICE LOZENGE 
bo ytd. enriching the voice, and oemening 
affections of 


and 
Loy eed 
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*° x E NI IA. 
NEW SCENA 
SPECIALLY WRITTEN FOR 


MDLLE. CHRISTINE NILSSON 
BY 
HERR MEYER LUTZ. 


PAPRAPALAAANOOnns 


From tue “Times” or June 29. 


** Last not least Mdile. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘ Xenia, the Sclavotian Maiden,’ 
two of the themes of which have all the gracemi o¥ 4 quaint 
charm of national melodies.” 


From tug “Dairy Tetzorarz’ FF June 30. 
** Malle. Nilsson also made a great effect in a Scena emritled 
* Xenia’ by Herr Meyer Lutz, a decidedly clever tion, 


for which it is safe to prophesy popularity, and which on this 
occasion was most vociferously encored.” 








On the Title-page there is an admirable Likeness of 
this eminent Artiste. 





PRICE FOUR SHILLINGS. 





LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCY¥S3, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tne Rev. J. POWELL METCALFE. 
The Music Selected and Revised, 

Anp AN Iytropvcrony Essay on THe Riss anp PaoGRess oF 
Tux Rounp, Catcn, anp Canon; 

Atso Biograruicat Notices Or tax Composzns, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the iety of Antiquaries, Sootland ; 
Musical Examiner in the Royal College of Preceptors, &. 





CRAMER & CO., LIMITED, 201, Recent Street, W. 





BRIGHTON. 


CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


CRAMER & 00.’8 BRIGHTON BRANCH, | » 
64, WEST STREET. 








A TREAT TO EVERYBODY. 
EYELIN’S TAPIOCA BOUILLON, 
A most delicious and nutritious Beef and Tapioca Soup, 


Qd.a 
GRANULATED TAPIOCA, 
For Puddings, Custards, or thic! ieee eee SS. To be bad 
Ma i all wholesale and retail grocers and chemists, Sole 
wlacturers, Guysiin & Co., Mitel Ld A 


chants, Belgrave House, sigh. Kiug’s-cross, 


W.c. 
Sherry, Port, Cham , 80/., 86/., 40/., per dozen, 
Claret, undy, ut 1 wi, ‘24/., "30 +» B0/. 
Sean eee a ar: 
yh 





SONGS. 


KNIGHT, 3 - P. 
Angel land ...... 


A Voice from the Ucean (3). R 
Calm and storm (A Contrast) ... 
Daughter of the Snow (‘ The Snowdrop”) . 
Go, forget me .. ore reTer ey 
I would I were a child again 0000.60 00.09.00.00:00 08.00 00 
Land of my love . oe 
Little cares the Robin. Song (s). ‘(Sung by Malle. L - Gillies) 
May time (s) . ene 

Parting, The (Her last words at) on anaectnke 60d 
Rocked in the cradle of the deep (B) .. 

She wore a wreath of roses .. 

Why chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) .. 
Lily Graeme. Scotch Song .. 
Little Golden Hair La Venice) in! D D and : is) 
Regret thee! ...... 
Separation ...... 






oeeee 


eee ee eens seen eeee 


SMART, HL 
Bright be her dreams (c) ... 
Sharge, Chester, charge (B).. 
Day is done, The \c) . ee cececece 
Do you think of the days ti that are ® gone, Jeanie. ecccvece 


SHORT ee eee ee eee ee en eres 


Hopes of my heart .. eeccecces 
In the sunny hours of May 
I dream of thee at morn, yn ‘A flat (t) 
Ditto, in F (¢ 
pe tell you 3 y I'd like to be a rose 
stood e a streamlet (c) . 200 
Look from thy lattice, in . (n) oneée sé 
Ditto,inD .. 00 00 80 
Minnesinger’s dream ‘) 00.00 00 00 coace ° 
Magic ofa oe BEE ‘ntasncedeneses sone 
Ditto, in E flat (np) . 
0 do not chide me .... 
O d Love and the new, The . oe 
O tell me, shall my love ro mine . ae 
Paquita, in E flat (7),.. 
Ditto, inC ... . 
— ) x Elle (Young Emmeline) (c) ; 
Pure in heart shall meet ae The ie (C) 
Rose of May . oes 
ae Maiden, The ... 
Spinning Wheel, The (c) .. 
Sir Brian the Bold (c) tc ccteaee ° 
Soldier’s Wife, The 
oe ot night ! silver light beautiful ‘night i (in ® E ‘at 
an . 
Tell me, sweet Zephyr e.: 
The Broken Ring. Song (c) 
Thinking of thee (c) . eee 
Through orem « chance and change ( ) ‘ 
‘T'wo names, ee 
Waiting for the Spring ic)" ° 
Young Emmeline (Priez pour ’ Elle) () 


HATTON, J. a, 
A pie stood we the shore (s), (wang by Mdme. 


eee ee eee eee ee ee eee ere) 






eee ee eee ee eee 


Cee eee eee teen ee 






Messenger, The, (a), (sung by Pischek) . oo ccvccces 
Cariole, The, or Christmas sleigh ride .. oeece 
Revenge (8), (sung by Staudigl) .. PeTererey 
Come live with me, and be my love, in B flat (1) 
Ditto, in G, (sung by Signor +71 pe eens 
Good- bye, sweetheart, good-bye, in 
Ditto, in E flat (1) . 
THlow proudly they'll hear of this at home.. 
King Christmas (B) .. vee 
Man of War (8), (sung by Herr Formes)... . 
Under the mwood tree, in F (Robin Hood) (2) 
Ditto, in E flat, (sung by Mr Sims Reeves 
wae bringeth me fresh fo — dtenpeyet 's Song 
was a chil 
ha mf Ra eoeccseees 
Hope, sweet hope eee 


teens 








eeeeeee 


seeeee 
se eeeeee 
ee eeeeee 
OOO ee emer ee ee ee enone 
eee Pee ee eee eer era) 


eee eee Pee eee eee) 






POONER NAT 2 06:40:50:00 900s. oven ee-pene cece eh ananeeee 


SULLIVAN, ARTHUR S. 
2B bee sucks (from Caherpnae’ 3 ‘* Tempest”) in 
Ditto in flat (sung by Miss Bans). 
Bride from the North .......sssesees 

GOUNOD. 
Bear him forth (“Irene”) in E (s).. 
Courtly dove, in A and G(s), (sung by Mame. Sherrington) 
Fair the rose of love is oe (“Irene”) in B and G e) 
— than the morni 


ng . 
oo in his lowly state (‘ ‘Trene”) in D'and ¢ iO} eo 
For fuck of gold he Te "3 ia 


cc dipetnaeen te 6 60:00 0 
fest pig ie + a ‘blushing’ Irene”) in & 
as uu seen the youn “Trene 
flat and C (s . me ay " 


Hero to Leander, in D and 0". setatheates ud 

Lark Song, The, in A and C (3). YTTT rity erecncscces 

Le Soir. Poesie de A. Lamartine. English and French 

ens cheas dissbnihs tan tadhaiae Gragsrccameesc °°" °° 
_pEUSEN SHAR, v. 

A Day-dream, in 


y 
Ditto, in F (8), unig by Mame. Sherrington). 
abd Leesan Serenade, in ow ° 


tpt give se bc my art ‘inG is os 





sete we eeee 


see ee eeenee 


aang ty Sep tgs pes yssgetateh 00000 00 00ce 


oe bh we ° 

"3 eee os epegee 

Dita’ in mime nine ( “iii accompaniment (t), 

(sung by Mr. Sims Reeves) . oe cece ce ceeece 

Stars in heaven (1).. 
They are not dead, bu sleep . entede 

Thonghts of thee, in ‘3 flat and © (ce), (sung by Mdme. 


PPP PPP Pe eee ee eee eee) 


When we are parted (2) eae does 00 veboeees oboe sn cc goccce 


—_— 


LONDON: 


SOOO Oe ee ee meee eeee 


HOO EP HMR H eee eens ee ee ee 


bd CO BO BD 08 CO CD BO CO OD Co OO Co 
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CRAMER & CO. LIMITED, 


201, REGENT STREET, W, 


eocancooaccccoo™ 
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oan 


oo conm cooaceo 


SONGS OF THE RHINELAND. 


—_—_—e 


GQ TUDENTS’ SONGS 
BURGHESR SONGS 
G OLDIBEB SONGS 
Y CUBSLIBS ES 


Qmiacrsp with special Symphonies and Accom: 
paniments by ALBERTO RanDEGGER, 


TP RABSLA TED by L. H. F. pu Terreavx. 
German words attached. 





~~ 





Now Published. 


No.1. TRUE UNTO DEATH. (Der treue Tod.) 
2, THE LIVELONG DAY. (Den lieben langen Tag. 
8. THE MILL-WHEEL. (In einem kuhlen Grunde.) 
4. GOOD NIGHT. (Gute Nacht.) 
5. FRIENDSHIP. (Preis der Freundschaft.) 
6. RHINE SONG. (Sie sollen ihn nicht haben.) 
7. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 
8. THE LESSON OF YOUTH. (Jahre kommen Jahre 


gehen.) 
9. THE FORGET-ME-NOT. (Das Vergissmeinnicht. 
10. MY PIPE. (An die Pfeife.) 
11. HOME BELOVED, (Lied eines Landmanns in 


Ferne. 

12. THE SPINNING WHEEL. , Pee: Spinnerlied. ) 

13. MAY MORNING. (Mailied am Morgen. 

14. HOPE. (Die Hoffnung.) 

15. — AND 13k (Es kann ja nicht immer so 

16. mit E SOLDIER'S LEAVETAKING. (Abschied der 

ten. 

17. 1AGO'S TOAST. eeceearet aus Othello.) 

18, THE HAPLESS SERENAD. (Der Standchensanger 
und der Nachtwdachter. ) 

19. eS wae} THE MAIDEN. (Das Veilchen 
w 

20. GLADNESS GIFT OF GODS. (An die Freude.) 





PRICE 38s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Era. 

** Both music and words are far in advance of the general run 
of popular English ballads.” —Ladies’ Own Paper. 








CRAMER & Co, LIMITED, 201, Regent Street W. 
CRAMER’S 

GLEES AND PART MUSIC. 
No. 

2. O Salutaris Hostia..........0000 00 ee eeeeee + Gounod 

3. Aen: ROE Reeisanaag gore 

4. The Faded Rose. . eeccesecs ..J.G. Callcott 

5. Sweet Vesper Hyman . oseoee ..H. Smart 

6. The Cuckoo sings in the Poplar Tree. a. A. ’ Macfarren 

¥. Balad cicccccces. seeceseeece ced. Barmby 

8. Merrily wake Music's Mensure ...- +... «+ .- --Barnett 

9. Cradle Song......... seeese ce eeeeH. Smart 


10. Safe Home! (Dr. Neal's Funeral Hymn)... - Willing 
11. Harvest Home ....... .G. A. Macfarren 


12. The Miller .......... seceeeeeseG, A. Macfarren 
13. Le, the Early Beam of Morning se eeeeeeM, W. Balfe 
14. Allis still .......... ce eeseeeeeees.G. A. Macfarren 
15. By Babylon’s Bilis on, scpseracanaeananaa 
16, Cheer up, Companions .......... +eeeeeD. C, Becker 
17. Be Peace on Earth .. ........++eee++0++++Dr. Crotch 
18. Bless’d be the Home ..............++e++.d. Benedict 


19. Crocuses and Snowdrops ........++......+»H. Smart 
20 Lo, Star-led Chiefs .......seeereeeveeeeesDr. Crotch 


cocooocoooooscooooosoooF# 
oo 02 bo Go Co &> co Go 1 Go Co 09 09 20 0 oo to wo to co & 





LONDON : 
CRAMER & CO. LIMITED, 201, Recent Srrezr. 





Price 8d., 
“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 
JAMES F. SIMPSON 
Loxpon: CRAMER & CO. LIMITED, 
201, REGENT STREKT, W, 
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TO MY SISTER. 
My sister dear, the joys are flown 
When childhood’s days were ours, 
When hand in hand we wandered on 
Through pathways gemmed with flowers! 
And yet, I mourn not that ’tis thus, 
That earlier days are gone; 
For Time hath wrought no change in us, 
We still, as then, are one. 


We never yet have borne apart 
The griefs which all must know, 

But soul to soul, and heart to heart 
Have shared each other’s woe. 

And if my words have ever sent 
The crimson to thy cheek, 

Believe me they were never meant 
To wound thy spirit meek. 


Together has our youth been passed, 
Together have we trod 

The narrow way, which leads at last 
To glory, and to God. 

And thus, through life’s sad pilgrimage, 
Unwearied may we roam, 

Till in the evening of our age 
We reach our Father’s Home! 


Nanniz LAmMBErr. 








PROVINCIAL. 





The Horsham Musical Society gave a concert 
last week at the King’s Arms Hotel, Horsham, to 
a fashionable audience. Miss Robertine Henderson 
was the principal vocalist, and distinguished herself 
particularly in an air of Rossini’s, singing “ Robin 
Adair” in response to her encore, and being again 
encored in ‘‘ The Star’s Message,” a song given in 
a most effective and touching manner. 





A crowded and fashionable audience attended the 
last concert of the season given by the St. Mary’s 
Choir Glee and Madrigal Society, at the Athenaum, 
Bury-St.-Edmunds, on Thursday evening, May 5th, 
when a well-selected program of part-songs, glees, 
etc. (interspersed with instrumental selections) was 
performed with much precision and effect by the 
members. Mr. T. B. Richardson conducted. 





Malle. Schneider and her company of French 
comedians haye been drawing good houses at the 
Manchester Theatre Royal during the past week. 
The audiences have been most enthusiastic, and 
Malle. Schneider may reckon on as many admirers 
here as elsewhere. MM. Carrier and Desmonts are 
also much applauded ; they are legitimate comedians 
of first rank. The rest of the company are more or 
less excellent.——* Play” and “‘ Caste” have drawn 
large audiences at the Prince’s Theatre. Mr. 
Younge’s engagement ceases to-morrow, and a reign 
of Boucicault comes on Monday next. 





A recent performance at Langton, in aid of the 
volunteer rifles of that place, was well attended and 
passed off without a hitch. A prologue written for 
the occasion was spoken by the Quartermaster- 
sergeant with very good effect, and the speaker 
succeeded in making the points to tell. The 
performances consisted of ‘‘ The Soldier’s Progress” 
and “The Irish Tutor,” which were creditably 
sustained. In the first-named, the masculine parts 
and a pronounced feminine part were filled by 
Sergeant Bakewell, Sergeant-Instructor Arundale; 
Corporals Sutherland, Cyples, Picken, and Pen- 
dygrass ; Privates Redman, Tricket, Wright, T. Hand, 
U. Hand, and Ibbs. The melodrama was well 
performed throughout. The band of the Rifle 
Company was present, and played at intervals 
during the evening. 





The opening ceremony of the Midland Counties 
“Fine Arts and Industrial Exhibition” at Derby 
took place on Thursday last. The Duke of Devon- 
shire, Lord-Lieutenant of the County, attended in 
his uniform, The Mayor and Corporation walked 
in procession, attended by a guard of Volunteers. 


An address was read to the Duke by Colonel Wilmot, 
V.C., and ably replied to by his Grace, after which 
an ‘Inaugural Ude” was performed by a band and 
chorus of two hundred performers. The words were 
written by the Rev. C. Rawlins, the music composed 
by Mr. W. W. Woodward. The performance was a 


shire asked for Mr. Woodward, and warmly congra- 
tulated him on the excellence of the composition 
and the manner in which it was performed. The 
band was ably led by Mr. W. 8. Woodward, Mr. T. 
Drew most efficiently presiding at the large organ. 
The work was conducted by the composer. 





The Liverpool SocietA Armonica gave a concert 
on Saturday evening in the Liverpool Institute, 
Mount Street. The principal singers were Miss 
Fanny Armstrong, Miss Monkhouse, and Mr. T. J. 
Hughes. Mr. Hughes sang very effectively in the 
solo and chorus by Costa, ‘Date Sonitum.” In 
‘‘ Hark the Vesper Hymn,” the solo was taken by 
Miss Monkhouse with taste. The chorus was also 
well performed, the parts being evenly balanced, and 
sung well together. Miss Monkhouse, besides taking 
one of the leading parts, along with Miss Armstrong, 
in the performance of Romberg’s cantata, ‘‘ The 
harmony of the spheres,” afterwards sang ‘‘ The 
soldier tired.” Miss Fanny Armstrong sang Meyer- 
beer’s cavatina, ‘‘ Nobil Donna.’’ The remainder of 
the programme consisted of an overture by Hummel, 
Symphony in D by Mozart, Haydn’s Symphony, 
No. 3, a chorus by Himmel, ‘‘ Hark, death throws,” 
and an overture entitled ‘‘ The Czar and Zimmer- 
man,” its first performance in Liverpool. Mr. 
Armstrong was the conductor, and Mr. Lawson the 
leader of the orchestra. 


The concluding two Monthly Popular Concert at 
Dublin were musically very successful. The string 
quartets were excellently played by Messrs. Levey, 
‘Liddell, Gunn, and Elsner. Mr. E. Silas played 
several sélos on the pianoforte, and was much 
applauded. He also played in conjunction with Mr. 
Levey, and Herr Elsner, Beethoven’s Grand Trio in 
B flat Op. 97, and a Trio of his own composition 
(No 3 in C), a remarkably clever work. Mr. E. 
Silas was also very successful with some of his own 
pianoforte compositions, which seemed to please 
very much. Mr. W. P. O'Donoghue sang several 
songs in a tasteful and artistic manner.——The last 
concert for the season of the Orpheus Society brought 
together a large and fashionable audience including 
the Countess Spencer, Lord Strathnairn and several 
other notabilities. Some of the songs were well 
sung, but the orchestra needed evidently more 
training——Some readings by the Rev. Mr. Tisdall 
and Mr. Wilkin in aid of the funds of Baggot Street 
Hospital were very successful.——Mr. J. M. Bellew 
also gave readings this week.——Mr. Shield Barry 
an Irish comedian is playing at the Theatre Royal 
which closes very soon. 





In the Theatre Royal, Belfast, Mr. Barry Sullivan 
will on Saturday night conclude a brilliant fortnight’s 
engagement, and Mr. J. F. Warden, the popular pro- 
prietor, terminate a moderately successful season. On 
Monday evening Mr. Sullivan appeared in ‘ Mac- 
beth,” and Tuesday in ** Much Ado about Nothing,” 
and on Wednesday in ‘Richard the Third.” On 
Friday evening he takes his benefit, the pieces 
announced for the occasion being ‘ The Gamester” 
and “ Don Caesar de Bazan.”——On Monday even- 
ing Mr. J. M. Bellew made his début in Belfast, 
in the Ulster Hall. The attendance was not as 
large as it should haye been. The program was as 
follows :—‘* Horatius "—Lord Macaulay. ‘ Love in 
a Balloon”—Once-a-Week. ‘‘ Clarence’s Dreams” 
(‘Richard the Third,”) Shakespeare. ‘ Horatio 
Sparkins "—C, Dickens. ‘The Good News from 
Ghent”—R. Browning. ‘ Buncombe”—from the 
Brooklyn Star (General Riley's Addresses to the 
“ House” at Missouri). “ Zhe Charity Dinner” — 
Litchfield .Moseley (Lord Mountstewart in the 
Chair. Mr. Duffer, Hon. Sec., will Read the 
Annual Report). ‘ Balaclava Charge ’’—Tennyson. 
Mr. Bellew has left for Dublin, but he is announced 





to appear in the Music Hall (the Ulster Hall being 


great success, and at its close the Duke of Devon-' 


engaged) on Thursday next, when judging from the 
success of Monday evening we anticipate for him an 
overflowing house.——Mr. Butterworth’s company 
of Christy’s are announced, 





——— 


THE OPERA. 











At the Italian Opera, Drury Lane, the first 
appearance this season of Mdlle. Christine Nilsson 
was postponed from Saturday in consequence of cold 
and hoarseness. The ‘ Sonnambula” was the 
opera substituted, and was well received by a 
tolerably good house. On Monday “ Faust’ was 
repeated, the only change in the cast being tho 
substitution of Signor Foli for Signor Gas- 
sier, in the réle of Mephistophiles. Signor Foli 
sang the music well, and got through the part other- 
wise respectably; but it is no way suited to him. 
Malle. Nilsson appeared on Tuesday night as the 
heroine in Donizetti's “Lucia di Lammermoor.” 
A most brilliant audience had crowded the theatro, 
and the entry of the accomplished artist was tho 
signal for a perfect furore of applause. The exeecn- 
tion of the ‘*Regnava nel silenzio,”’ was received 
with most enthusiastic plaudits, the sparkling 
brilliancy of the last movement in particular being 
wonderfully effective. The exquisite refinement 
and abandon displayed in the love-scenes with 
Edgardo could not be surpassed; and the excited 
passion of the scene when the marriage contract is 
signed—in the ‘Chi mi frena’—especially when 
she tore the bridal wreath from her hair and dashed 
it on the ground, was truly sublime. In the “ Alfin 
son tua” and the following music Malle. Nilsson 
displayed the greatest histrionic power, no less than 
the most extraordinary vocal skill, and all in the 
best taste and with most appropriate expressttm. 
Her concluding notes were followed by long con- 
tinued bursts of applause and by enthusiastic 
recalls. Malle. Nilsson’s first impersonation of 
the season was quite equal to her former triumphs. 
A word is due to Mr. Svendsen for his fiute 
obbligato to the cadence introduced by Malle. 
Nilsson, written specially by Signor Arditi. The 
effect of voice and flute was simply perfect. The 
cast in other respects was as before— Edgardo, 
Signor Mongini, and Raimondo, Signor Foli. M. 
Verger made his first appearance here as Aston, and 
played the part well. He is perfectly self-possessed, 
has a fine vyoico and good style, and will, we 
believe, take high rank at no distant period. 
Signor Arditi spared no pains, and his efforts were 
rewarded by success. 

Last night, the two novelties which have been post- 
poned twice through theindisposition of Sig. Gassier, 
were produced to a most critical audience. Fragments 
of the music of Weber's * Abu Hassan” have been 
familiar to most, but few would imagine the charm- 
ing freshness of the operetta in its entirety, or the 
admirable symmetry displayed throughout both in 
detail and as a whole. The principal parts wero 
Fatima, Mdme. Monbelli; Hassan, Mdme. Trebelli- 
Bettini; Omar, Signor Castelli; and The Caliph, 
Signor Raguer. The singing of the ladies was most 
charming. Mdmo. Monbelli progresses steadily in 
dramatic power, and this is now the only thing 
needed to place her on a level with our very best 
artists. She was enthusiastically applauded. Mdme, 
Trebelli gave her best interpretation to the lovely 
music allotted her, and produced such an effect 
in one song, that she was compelled to repeat the 
first movement. This air ‘‘ Daro una festa” is the 
gem of the work, but all is beautiful and appropriate. 
Signor Castelli made the most of his part without 
overstepping the limits of good taste. 

Of the * Oca del Cairo” we may. observe shortly 
that if it be not literally an opera by Mozart, all the 
music is Mozart’s and worthy of its composer. 
The plot is of the slightest. The characters 
were allotted as follows: Fabrizio, Signor Gar- 
doni; Don Beltramo, Signor Gassier; Pasquale, 
Signor Trevero; Lo Schiavo, Mr. Lyall; Gia- 
cinta, Mdme. Corsi; Oretta, Mdme, Sinico; and 
Isabella, Mdlle. Pauline Lewitzky. We are com- 
pelled to defer our notice of the piece, but a word 
or two on the début of Mdlle. Lewitzky is necessary, 





This young Russian lady is a pupil of M. Wartel— 
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the instructor of Nilsson and Trebelli—and she 
possesses natural qualifications of the highest 
character; her voice is pure and capable of the 
most refined expression, her manner graceful and 
unaffected. Her training, doubtless, has been good, 
and she may fairly aspire to reach the highest 
eminence in lyrical art. The reception was most 
cordial, and her charming singing of ‘Come il 
bacio” at once enlisted the sympathies of the 
audience. We can only further observe that, 
thanks to Signor Arditi the music of “ L’Oca” 
went exceedingly well, and that the production of 
the two operas reflects the greatest credit on all 
concerned. 

On Saturday Mdme. Patti made her first ap- 
pearance for the season at Covent Garden: the 
opera being “ Il Barbiere.”” The selection of a part 
like Susanna for the rentrée of the charming singer 
needs no justification: her piquancy and prettiness 
in the réle are beyond all description. Mdme. 
Patti's appearance at the balcony was greeted with 
a storm of applause warmly repeated when she 
entered for the cavatina, ‘‘ Una Voce,” and sang 
with the old accustomed brilliancy the roulades with 
which the air is embellished. Her voice is in ex- 
cellent preservation; her manner spontaneous, 
fresh, and full of charm; her execution admirable. 
In the lesson scene she gave “*O luce di quest’ 
anima,’’ and as an encore “Home sweet home” 
simply and touchingly sung. Throughout the opera 
the applause sufficiently demonstrated the hold 
which the fair artist possesses on her audience. 
Signor Mario made his first appearance for two 
years, and was received in the kindly fashion of 
English audiences when an old favourite returns. 
His Almaviva is a known impersonation: the 
quietude and ease of his demeanour were again 
exhibited, and the infraction which time has made 
in his voice as cunningly disguised. Sig. Cotogni 
was the Figaro—a better assumption than before, 
and well applauded after the “* Largo al factotum.” 
Sig. Ciampi, Sig. Tagliafico, and Mdlle. Beaumeister 
made up the cast. The conducting of Sig. Vianesi 
was as usual, extremely careful. 

Monday was a field night. ‘ Don Giovanni” with 
the Donna Anna of Malle. Tietjens and the Zerlina 
of Malle. Patti could not fail to draw a good house. 
The piquancy of the village maiden, the grandeur of 
the outraged lady are well known presentations; 
on this occasion they compensated for the faults in 
the rest of the cast ;: for Signor Graziani was 
too boorish a Don, Herr Wachtel’s memory failed 
him in the part of Don Ottavio, and the Leporello of 
Signor Ciampi was dull. Indeed unreserved praise 
can only be accorded to the two principal ladies and 
to Signor Tagliafico as Masetto. Thanks to his sup- 
port of Mdme. Patti the “ Batti, batti,” was 
encored. A similar compliment was paid to 
** Vedrai carino.” Signor Vianesi’s conducting was 
careful, and in some respects saved an indifferent 
performance, 

The rentrée of Mdme. Lucca on Tuesday was 
another event interesting to the subscribers. After 
an absence of two years she comes back to us with 
nothing of her art or popularity impaired. Her 
singing exhibits the same merits and the same 
shortcomings as before. Nought is altered. The 
opera selected was ‘' Faust,” which gave occasion 
for Mdme. Luceca’s strong individuality in acting 
Margaret. It is a conception with which Goethe's 
idealism has little or nothing to do. She puts 
Italian blood into Gretchen’s veins as well as the 
Italian language into her mouth. It is a Margaret 
of force and passion, with impulses easily stirred 
to sin. Nevertheless in many respects it is a fine 
rendering—especially towards the latter part of the 
opera, where all is a turmoil of penitence and 
outraged love. The plaudits which followed all 
the points told forcibly of the sympathy between 
artist and hearers. The‘ Jewel Song” was naturally 
encored, Mdlle. Scalchi was an effective Siebel, 
obtaining a bis for ‘* Le parlate d’ amor.” Signor 
Mario's Faust was as polished as ever : his voice gave 
way somewhat in the middle of the opera, but 

‘recovered itself towards the end; his phrasing, we 
need scarcely add, was wonderfully artistic, M. 
Petit’s picturesque demon is well known; so also 


Signor Graziani’s Valentine, Signor Tagliafico’s 
Wagner and Mdlle. Anese’s Martha. The Prince of 
Wales attended the opera this night. On Thursday 
Mdme. Patti appeared as Amina in “ La Sonnam- 
bula.” 








STATE CONCERT. 





By Command of the Queen a State Concert was 
given on Wednesday evening at Buckingham Palace, 
to which a party of upwards of 700 was invited. 
The program of the music was as follows : 


Overture. “ Struensee "—Meyerbee 
Quartetto. ‘E scherzo, od é follia” (Un Balla in Maschera) 
—Verdi. Mesdames Sessi e Trebelli-Bottini; Signori 


Bettini e Graziani. 

Solo and Chorus. “ Sleep on and dream” (Paradise and the 
Peri)—Schumann. Malle. Tietjens. 

Chorus of Houris (Paradise and the Peri)—Schumann. 

wy ~ a vendicata assai (Dinorah)—Meyerbeer. Signor 
Grazian 

Duetto, “Ah! figlia incauta,”) (Maria Padilla)—Donizetti. 
Mesdames Ilma do Myvrska e Trebelli-Bettini. 

Romanza, “ Spirto gentil” (La Favorita)—Donizetti. Signor 
Naudin. 

Cavatina, “Roberto, tuche adore ” (Roberto il Diavolo)— 
Mey erbeer. Mdlle. Tietjens: harp obbligato, Mr. John 
Cheshire. 

March and Chorus, “ Tannhaiiser "—R. Wagn 

—- “ Quando le sere” (Luisa Miller) — Verdi. Signor 

ttini 

Cavatina, “Ah! non credea mirarti” (La Sonnambula.)— 


Bellini. Malle. Ilma de Murska, 
Duo, “ Dis-le-moi”—F. Schubert. Mdme. Trebelli-Bettini 
Signor Bettini. 
_ Con Variazioni “Deh torna mio ben”—Proch, Madlle. 
ssi. 
ae “ Mio fedel fratel d’affetto ” (Don Carlos) Verdi. Sig- 


nori Naudin e Graziani. 

~~ oa “ Looking back”—A. Sullivan. Mdme Trebelli- 

ttini. 

Quartetto, “ Mi manca la voce "—Rossini. Mesd Tietjens, 
6 Ilma de Murska, Signori Naudin e Bettini. 

Finale, (Mose in Egitto)—Rossini. Mesdames Tietjens, Ilma 
de Murska, e Trebelli Bettini, Signori Naudin, Bettini, e 
Graziani. 

God Save the Queen. 

Conductor, Mr. W. G. Cusins. 


The band and chorus, consisting of upwards of 160 
performers, were selected from the Italian Operas, 
the Philharmonic and Sacred Harmonic Societies, 
and Her Majesty's private band. 


















allegro was perfect, and the bold dramatic phrases 
were pronounced with zest and courage. Herr 
Jean de Graan had conquered the timidity, 
observable upon his first appearance, and satis- 
factorily proved his claim to the first rank of 
executive artists. The andante scherzo was daintily 
touched, and the gradations of tone upon which its 
charms depend, were carefully produced. A melody 
for violoncello by Lubeck (pére) followed this 
quartet, and served to illustrate the style, the 
phrasing and tone of the performer, Herr Louis 
Lubeck. Very welcome was Mozart’s quintet for 
pianoforte and wind instruments in E flat. The 
oboe, clarinet, bassoon, and horn, were respectively 
in the hands of MM. Barrett, Lazarus, Hutehins, 
and Paquis. Herr Carl Reinecke was the pianist. 
On the whole the quintet was finely given. This 
work deserves to be heard more frequently. Herr 
Reinecke appeared again in the combined character 
of executant and composer, in the final pianoforte 
solos. These were the Notturno in A flat, Op. 69, 
and the Ballade Op. 26; both compositions are 
thoughtfully planned and well written, and they 
were played with admirable taste and tact. 

The first of a series of four concerts, announced 
by Mr. Henry Leslie, took place at St. James’s Hall 
on Wednesday afternoon, when Mdlle. Christine 
Nilsson was announced among other attractions. 
Owing to indisposition, however, an apology had to 
be made for Mdlle. Nilsson, and her part in the 
“‘ Stabat Mater” (Rossini) was filled by Mdme. 
Sinico, who sang in the duet “ Quis est homo” 
with Mdme. Trebelli-Bettini, and the solo with 
chorus, ‘‘Inflammatus,’’ and gave universal satis- 
faction. The other solo singers were Mdme. 
Monbelli, Signor Mongini, and Mr. Santley. 
In the second and secular part of the concert Men- 
delssohn’s first pianoforte concerto was played with 
brilliant effect by Mdme. Arabella Goddard. The 
remainder of the program ran as follows, and was 
executed with efficiency in all respects. 


CONCERTS Romanza, * Quando la — Sates Miller) ......Verdi. 
: Aria, “ Voi che naan ™ = a Sew « e+e Mozart. 
. ‘ e. Monbelli. 

The fourth concert of the Philharmonic Society's | air, “Nasco al bosco” ........0+.eseeeseeerenees Handel. 
season took place on Monday night, when the fol- Duetto, “ Mira In TES, | gone at SAR 
lowing selection was performed :— dme. Trebelli- wen and name 

Pane L Aria, “ M’appari” a takerenece seseeesceeesFlOtOW. 
ee on 

Symphony in D .. eeeeees Haydn, zart 
era Che pur aspro "en Seraglio iccsses . +» Mozart. Buste,* Reegee * (i Panto Mage Oe igs ie 
Concerto iu A minor, pianoforte ---Schumann. | gong, « Over the roliing sea”... off, 
Shadow Song, ‘‘Ombra legeiera” (“ Dinorah”) .. .. Meyerbeer. Signor Foli, °° "’**** 
Overture (“‘Oberon”) ..... ees eget Seinoneny rete Weber. Part Song, “‘ The Lag seam ie ouin” seeseeH. Leslie. 

phony (‘‘ Pastoralo”) ........ -- Beethoven. | overture, “ ae ot, as ‘ se y em Rossini. 
7 Someatin Aloo » “Semiramide” ...ccccccccccccccccccecs 


eee eee eee eee ee eee ee eee 


Overture ‘‘ Siege of Corinth”) .. .. ++ ..++ er 0s +s. 
If thorough contrast was desired to show the capa- 
city of Mr. Cusins’ band in opposite directions no 
selection could have been better than that of 
Haydn’s bright and graceful symphony with the 
imaginative work of Beethoven. The execution of 
both, as of the two overtures, was perfect. For the 
performance of Schumann’s Concerto the pianoforte 
was taken by Mdme. Auspitz-Kolar, who recently 
appeared with success at the Crystal Palace. Her 
playing on Monday was admirable, and warmly 
appreciated. Mdlle. Ilma de Murska was the singer, 
and demonstrated how little difficulty the arduous 
air of Mozart presents to a singer of her exceptional 
talent. 

The program of the second matinée of the Musical 
Union was of unusual interest. First came Herr 
Reinecke’s fine quintet in A, Op. 83, for piano and 
strings, executed by Herren Jean de Graan, Ries, 
Bernhardt, Louis Lubeck, and the composer as 
pianist. Careful rehearsal had evidently preceded 
the production of this work. The climaxes of both 
the bold allegro and the dashing finale were attacke1 
with courage and certainty. These movements 
excellent models of form; for without the exaggerated 
features of the romantic modern German‘ school, 
Herr Reinecke declines to follow servilely established 
routine. There is much good writing in the andante. 
The third movement, an intermezzo, built upon the 
scherzo model, displays grace in its cantabile, and 
boldness in its pizzicato passages, resting upon 
vigorous pianoforte sentences. This movement was 
executed with finish and aplomb. In Beethoven's 
favourite C minor quartet, No. 8, Op. 18, the 





delivery of the cantabile passages of the 


A new oratorio was produced on Tuesday evening 
in St. James’s Hall, in aid of the funds of St. 
Andrew's Convalescent Hospital at Clewer. Theo 
concert was given under the immediate patronage 
of H.R.H. the Princess Christian of Schleswig- 
Holstein, and the Prince Her Consort—a distinction 
which had secured the favour of His Grace the Arch- 
bishop of Canterbury, and a long list of patrons 
and patronesses of the highest class. The new 
oratorio is called ‘* The Prodigal’s Return,” and it is 
composed by the Rev. H. F. Limpus, one of the 
Minor Canons of St. George’s Chapel, Windsor. 
The composition was performed with every 
advantage; the band numerous and good; the 
chorus large and efficient, making up 250 voices 
the choir of St. George’s Chapel, Windsor, and that 
of the College Chapel at Eton; Dr. Elvey was the 
organist; Mesdames Lemmens-Sherrington and 
Patey; Messrs. Vernon Rigby and Lewis Thomas 
the principal vocalists; and Mr. Benedict, conductor. 
The audience included many of the most dis- 
tinguished members of the fashionable world and 
the room was well filled. Since music has formed a 


are | part of the necessary education of a clergyman, the 


clerical composers have not contented themselves 
with the mere making of chants and hymn tunes, 
but have attacked the higher forms of composition, 
and not a few have attempted that formidable thing 
*yclept “‘ the oratorio.” Mr. Limpus has studied in 
the school of Handel, and produced a work which 
betokens considerable reading on his part of the 
Handelian oratorios, together with the later oratorios 
of Haydn, Spohr, and Mendelssohn. Many of the 
movements of his new oratorio were well received and 
two were encored. At the conclusion he was called 
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for and received a warm ovation from the many 
friends present, and the whole proceeding passed off 
with very general éclat. 

At Mr. Joseph Barnby’s oratorio concert on Wed- 
nesday evening, Handel’s ‘‘ Alexander's Feast” was 
performed together with a new cantata by Mr. 
Barnby entitled “ Rebekah.” The latter work, 
which was very favourably received, will receive our 
attention next week. The excellence of these con- 
certs forms a rule from which there was no departure 
on Wednesday. 

On Tuesday evening the choir of the Charter 
House gave their annual selection of music previous 
to the spring vacation. The performance, conducted 
by Mr. Hullah, consisted of sacred and secular 
music. Circumstances prevented us from reaching 
the hall until the first part (sacred—in which 
Mendelssohn’s ‘‘ Hear my prayer” was included) 
was over. We learned, however, that the pupils had 
exerted themselves with success. The second part 
was inaugurated by Horsley’s Glee, ‘‘Come my 
friends, let us work ;” this was followed by Schubert’s 
graceful version of Shakespeare’s song ‘‘ Hark! the 
lark,” delivered by Charles Parish and encored. 
Then came a Latin song “ Carmen,” the words by 
Dr. Braun the Master of Charter House School, 
which Mr. Hullah has set in the style of the old 
glee writers. It was well sung, encored and will, we 
predict, soon find its way to popularity, A selection 
from ‘' Alerander’s Feast” followed. The air and 
chorus, “Happy Pair” wanted more rehearsing. 
The two songs were well given by Mr. Charles 
Parish. The choruses, “ Behold Darius” and, 
‘‘The many rend the skies,’ went fairly well. The 
overture to ‘‘ Tancredi” was arranged for three per- 
formers on the pianoforte. Dr. Boyce’s popular 
song and chorus ‘Come, cheer up, my lads” was 
well sung, and loudly applauded. Stevens's glee, 
“Blow, blow, thou winter wind” wanted more 
drill, but the quaint old comic song and chorus 
from ‘‘ Deuteromelia” (1609), with its short melody, 
its nine verses and choral refrain on the last two 
lines of each verse, was delivered and received with 
great relish. Horsley’s ‘‘Carmen Carthusianum ”’ 
concluded the concert. There was a crowded at- 
tendance with a large majority of ladies, 

Malle. Emily Tate gave a concert last week in St. 
George’s Hall, and displayed her talents in several 
different schools of music, the selection of pieces 
comprising Mendelssohn’s ‘‘ Andante Capriccio,” one 
of Schubert’s Impromptus, Mozart’s Sonata, No 15, 
and some lighter pieces, such as Litolff’s ‘‘ Spinnlied,” 
Ascher's “Alice,” &c. Since her last display in 
London, about a year ago, Mdlle Tate has made 
considerable progress in her profession. Her touch 
is firmer, her execution more certain, and her 
expression more varied and marked. She was 
warmly applauded by the audience assembled at her 
concert, and received many tokens of the interest 
which her talents excite. The program was varied 
by the singing of some well-known vocalists, amongst 
whom may be mentioned Miss Blanc Reeves, and 
M. Waldeck. Signorina De Bono executed a solo by 
Artot on the violin and Herr Schuberth contributed a 
violoncello solo, The performance gave general 
satisfaction, 








THE THEATRES. 

A large and fashionable audience filled St. James’s 
Theatre on Saturday evening to welcome the return 
of Mrs. John Wood to the stage in her original 
character in “La Belle Sauvage.” The burlesque 
has been furnished with new songs, fitted with new 
dresses, and has altogether taken a new lease of its 
existence at St. James’s. Mrs. John Wood sustained 
her part with her old force and spirit, and her great 
“ hurdy-gurdy”’ song is, if possible, more successful 
than ever. She was enthusiastically received upon 
her first appearance as Princess Pocahontas. The 
burlesque was preceded by Mr. B. Webster, junior’s 
adaptation of ‘‘ Frou-frou.” 

Under the title of “The Man of Quality,” Mr. 
John Hollingshead has brought out at the Gaiety an 
adaptation of Vanbrugh’s comedy, “ The Relapse ; 
or, Virtue in Danger.” The old play has been dis- 
embowelled by Mr. Hollingshead himself, to consort 








with the sensitiveness of the age; for if Vanbrugh 
wrote smartly, squeamishness cannot be charged 
against him. In the ‘ Relapse,” which dates back 
to 1697, there are two distinct plots. Sheridan in 
1777 took the prominent thread, and worked it into 
his comedy of “ A Trip to Scarborough.” Mr. Hol- 
lingshead has taken the other thread, pruning and 
altering much in the process. Indeed, alteration 
is highly needful: anything approaching to the 
licentiousness of the original would not be tolerated. 
At best the play is hardly worth the trouble taken 
with it. Sir John Vanbrugh never held any high 
rank as a playwright: his wit is undeniable but 
sparkles at the expense of that decency the want of 
which is branded as a want of sense. Pope and 
Swift both satirised Vanbrugh, the one as regarded 
his grace, the other as regarded his originality. Of 
dramatic construction he had a poor knowledge. 
One prominent character appears in ‘“ The 
Relapse”—Lord Foppington—a part which has 
been reproduced on several occasions—in 1823 
by Mr. James Browne, in 1846 by Walter 
Lacy at the Olympic. The position of Mr. Alfred 
Wigan in the Gaiety company affords a clue to the 
reason of the selection of this play. Of course he 
makes an admirable Lord Foppington. His air 
and bearing are perfect—as natural as though he 
had worn silk hose and lounged about the Mall all 
his life. Even the outrageous oaths which the 
beau enunciates—“ stap my vitals,” “strike me 
dumb,” ‘‘ split my windpipe,” &c.—have the effect 
of pleasant little expletives, so naturally and grace- 
fully does Mr. Wigan deliver them. The same 
charm softens down the egotism and heartlessness 
of the character: it is so thorough a gentleman 
whom we have before us, that we lose sight of the 
huge selfishness and vanity of the man. Miss EK. 
Farren acts in her accustomed lively fashion Miss 
Hoyden; Mr. Lin Rayne as Young Fashion well 
supports the two principal characters: in fact, his 
love scene with Miss Farren is one of the hits of the 
piece. Mrs. Henry Leigh is a very good nurse; and 
the Sir Tunbelly Clumsey of Mr. Maclean is appro- 
priate to the coarse country squire. On Saturday 
Sir Tunbelly provoked a sudden hiss from the front 
row by the heartiness with which he uttered a fero- 
cious d——n. The critics hissed: the less censo- 
rious part of the house laughed. ‘The Man of 
Quality” in dressing and mounting exhibits some 
carelessness with respect to chronology and verisi- 
militude. 

At the East London matters go on as much as 
usual—crowded houses and sensational pieces. Mr. 
Abrahams, proceeding like an intelligent and 
practical tradesman, upon the inimitable law of 
demand and supply, gives his visitors what they 
want and will pay for. To make the director of a 
place of public amusement responsible for the tastes 
of his audiences, is simply ridiculous. ‘“ Rail, 
River, and Road” is a slightly altered version of 
Mr. Boucicault’s piece, ‘After Dark.” It is a fair 
specimen of the sensational drama, and has been 
already presented at this theatre. The surburbans 
of the East have a mind to bestow on it another 
lease of popularity and, as aforesaid, it is being again 
performed to crowded houses, 








CRYSTAL PALACE. 





The season of 1870-71 was inaugurated on 
Saturday by a grand musical festival, under the 
management of the Sacred Harmonic Society and 
conductorship of Sir Michael Costa. 

The program was divided into two parts, the 
first part being devoted to a portion of Mendels- 
sohn’s “ Elijah,” concluding with the wonderfully 
exciting chorus ‘ Thanks be to God. He laveth 
the thirsty land;” whilst the second part was of 
operatic music. The arrangements were, as usual, 
intrusted to the committee of the Sacred Har- 
monic Society. The orchestral platform displayed 
a phalanx of upwards of three thousand executants, 
members of the Handel Festival Choir, of the 
Sacred Harmonic Society, and of the principal 
choral institutions in the metropolis, together 
with the instrumentalists of the two Italian opera 
houses and the Old and New Philharmonic Socie- 





ties. The effect of this large body of performers 
on the graduated platform of the Handel Orchestra 
was very imposing, and the various spring colours 
disported by the lady vocalists (which, however 
unseasonable, the month of May sanctions) 
combined to form a coup d’eil of a very marked 
and agreeable character. The public have become 
by this time, so accustomed to annual displays of 
the kind, that little more need be said of the 
gathering of Saturday afternoon, except to record 
that the season of 1870-71 at the Crystal Palace 
was inaugurated with an appeal to the eye similar 
to that on previous occasions, and that nothing 
was wanting’ in this respect to give eclat to [the 
day. The magnificent introduction to ‘‘ Elijah,” 
was well given, and the chorus “ Help, Lord,” was 
overpoweringly grand. The air which soon 
follows, “ If with all your hearts,” as asolo came 
out well. Mendelssohn's modern instrumentation 
supporting the voice of the soloist in this and 
the other airs with advantage. Thescene between 
Elijah, Ahab, and the people was also highly 
effective, and the chorus “ Baal we cry to thee,” 
has never been heard to better advantage. ‘The 
chorus with which the first part terminated, 
“Thanks be to God,” was magnificent in 
the extreme, in spite of the florid violin 
passages which in a building of less unusual dimen- 
sions form its characteristic feature. The solo 
vocalists, as wellas the choir and instrumentalists, 
ezerted themselves to the utmost all through the 
portion of the oratorio which was given. Mdme, 
Sinico sustained the soprano music with her 
charming voice and skill, and was heard with 
distinctness. Mdme. Trebelli-Bettini was equally 
satisfactory ; her beautiful voice told well. Mr. 
Rigby sang the tenor music and rendered, “If 
with all your hearts,” and the recitative, ““O man 
of God,” in his best manner. In the air “Is not 
his word; and in the recitatives, “Give me Thy 
Son,” and “ Take all the Prophets of Baal,” Mr. 
Santley’s fine voice told with remarkable force 
and distinctness. Mr. Smith sang effectively the 
duet with Mdme. Trebelli-Bettini, which com- 
mences “Zion sproadeth her hands,” and took 
part in the double quartet, ‘For He shall give 
his angels charge over thee.” The other vocalists 
engaged for this and the second quartet were 
Miss Marion Severn, Mr. Carter, Mr. C. Henry, 
and Mr. Smythson. 

After an interval, the second part of the concert 
commenced with the overture to “La Gazsa 
Ladra,” which was succeeded by the following 
selection:—Rondo, ‘Pensa alia Patria” (Ros- 
sini); Part Song, “ Farewell to the forest” 
(Mendelssohn) ; Cavatina, ‘‘Uno voca poce fa” 
(Rossini); March and Chorus, with Solo, ‘‘ With 
sheathed swords” (Costa); Duet, ‘‘ Verte scudi” 
(Donizetti); National Anthem. The artists who 
took part in the selection were Mdme. Monbelli, 
Mdme. Trebelli-Bettini, and Signor Bettini. The 
audience listened with much intereat to she over- 
ture to “ La Gazza Ladra,” which was splendidly 
played. The introduction of the first part of 
“ Elijah” into this May performance was, more- 
over, hailed as a step in the right direction, and 
leads to the hope that another time the whole 
work will fearlessly be given. Sir Michael Costa 
admirably directed the whole performance, and 
was enthusiastically received on entering the 
orchestra, 

At the conclusion of the concert there was the 
usual “promenade” and display of those won- 
drous female toilettes which variously strike the 
contemporary lords of the creation with awe and 
admiration. The chilliness of the afternoon pre- 
vented much promenading in the grounds, which 
are now assuming a blooming aspect. The in- 
terior of the Palace has been freshly touched up: 
the “tropical end”’ is in ite glory, and everything 
bids fair for the success of the new season, 
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ENTERTAINMENTS. 


At the Gallery of Illustration, on Saturday, Miss 
Elena Angle gave the first of a series of perform. 
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ances of M. Randegger's operetta, “ The Rival 
Beauties,” a work which only requires to be suc- 
cessively performed to become widely popular. The 
cast on Saturday was composed of Misses E. Angele 
and Edith Wynne; Messrs. W. H. Cummings, May- 
brick, and Marler. Miss Angle is possessed of a 
rich voice and a pleasing dramatic method, qualities 
which stood her in good service on this occasion. 
How Miss Wynne sings everybody knows. The 
performance was effectively carried through. 





ROYAL SOCIETY OF MUSICIANS. 


The annual performance of the ‘“ Messiah,” in 
aid of the funds of the Royal Society of Musicians 
of Great Britain, took place on last Friday night. 
This Association, as most of our readers may know, 
was instituted (and so far back as 1738) for the 
support and maintenance of aged and indigent 
musicians, their widows and orphans. Flourishing 
from 1738 to 1789, it was then incorporated, and 
has continued to do good to the present year of 
grace. This most important annual performance 
of the chief oratorio of the master, Handel, is 
continuously under the patronage of Her Majesty 
the Queen, who, in a past and happier time, was 
an active patroness of this Society, in which her 
Majesty still continues to take a deep interest. It 
may be said that the rendering the “ Messiah” 
by this Association is the most important produc- 
tion of that oratorio in each year, because all 
possible endeavours are made to perform it 
perfectly. Several of each of the principal voices 
are engaged, and ore all of the best, so that we 
have, as arule, two or more tenors, two or three 
sopranos, as many contraltos, and a couple of 
basses. By this means all strain upon the singer 
is avoided, and a sense of continuous freshness is 
afforded to those present. Other causes serve to 
make this occasion attractive. It is not only 
under the patronage of the Queen, but other 
members of the Royal Family are patrons and 
patronesses, including his Royal Highness the 
Duke of Cambridge, while, apparently, every 
leading member of the aristocracy is interested in 
the success of this representation, the chief basis 
of those funds which yearly are distributed 
especially amongst that branch of the profession, 
music, which so rarely yields a sufficiency upon 
which age or failure of powers can rely. Further- 
more, the instrumentalists consist of the grand 
orchestra of the Society, while the chorus is com- 
posed of professional voices from the Opera 
Houses, aided by selections from the principal 
choral societies of the Metropolis, and the conduc- 
torship is intrusted to Mr. W. G. Cusins, master 
of the music to her Majesty the Queen. 

It will be, perhaps, generally interesting to 
hear that Handel himself was deeply interested in 
this Society throughout his life, while at his death 
he bequeathed it the sum of £1000. The 
Society has steadily progressed without any break 
through the years which have passed since first it 
gave to worn-out musicians and their people the 
bread they were no longer able to earn for them- 
selves; and it is not a month since that, at the 
Anniversary for the present year, H.R.H. the 
Prince Christian was President over the meeting, 
which took place in the Freemason’s Hall. 
During last year over three thousand pounds 
were expended in relief. The subscription is but 
a guinea a year, and is well laid out. The artists 
engaged on Friday were, in the first part, Mr. W. 
H. Cummings (tenor), Mr. Lewis Thomas (bass), 
Mdme. Patey (contralto), and Mdme. Sinico. 
(soprano); in the second Miss Arabella Smythe 
replaced Mdme Sinico. Mr. Patey was to have 
officiated for Mr. Lewis Thomas, but some news 
of a serious character caused him to leave the 
Hall previously to the commencement of the 
portion of the oratorio in which he was to take 
part. Mr. Lewis Thomas was the substitute, 
therefore, through the remainder of the oratorio, 
Mime. Osborne Williams replaced Mdme. Patey 

in the contralto music, while, in the later portion 


of the oratorio Miss Edith Wynne sang the soprano 
solo numbers. Mr. Willey held the principal 
violin, Mr. T. Harper the trumpet, while Mr, E. 
J. Hopkins presided at the organ. 








FRANCE. 


Pants, May 12th. 

France has voted her confidence in the Empire by 
an overwhelming majority, and we may now hope 
for a few week’s tranquillity. On Sunday night it 
was expected that there would be a kick up, and 
numbers of idlers and curious were abroad late on 
the look out for excitement. But beyond the bustle 
they themselves made in the streets all was quiet as 
you could wish. 

Disappointed, I will not even say agreeably, for I 
looked upon it as my fellow flaineurs did, that we 
were swindled out of the expected diversion, I was 
seeking my sommier about midnight when the roll of 
a drum close by made me fly to the window and on 
to the baleony in extreme undress, to find that I was 
swindled again. It was a pompier-drummer beating 
an alarm of fire. 

Monday night, however, brought its adventures. 
We had a repetition of the June riots. Three 
barricades were erected, and there was a little—very 
little—skirmishing. Belleville, asusual, was the scene 
of the most formidable of the three puny attempts 
at revolutionising. On the barricade in the Rue 
Fontaine-au-Roi an individual distinguished himself 
in bawling out to the soldiers, but the police chevied 
the orator off, and pursued him so hotly that he dived 
into the canal. Whether he got away or went to the 
bottom is not known to this hour. 

The Place du Chateau d’Eau was as before the 
scene of great excitement, and it was impossible to 
cross in either direction until an early hour on 
Tuesday morning. It was thought necessary to keep 
a squadron of the mounted Garde-de-Paris on the 
Place until 2 a.m. 

It was rather curious to see the frightened looks 
of the people coming out of the Théatre Dejazet on 
Friday ; the Boulevart lined with troops on both 
sides. Probably the entertainment just over had 
given them their fill of excitement for the night, for 
they showed no inclination to swell the numbers 
of the idlers. They all scampered away in every 
direction, evidently exaggerating the importance of 
the disturbances from coming unexpectedly upon 
such a formidable array of troops. 

I saw something of the rioters, and there was a 
rare mob of them. I am a bad guesser at numbers, 
but they were fierce and determined of aspect, and 
their ages ranged, I should say, from seven to 
seventeen. 

Many people pretend that the formidable measures 
of the government alone prevented a more serious 
disturbance; and there is a rumour abroad that 
a seizure of arms has been made. How far 
this is true I am unable tosay. I believe that 
a pistol-shot was fired at the sergents-de-ville from a 
first-floor window on the Rue de Belleville; and I 
should not be surprised to learn that the seizure of 
arms is a canard, owing its origin in some way to this 
fact. A very slight foundation upon which to build 
such a story, I think I hear you say; but there was 
an alarming rumour afloat on Monday night, which 
had no more solid foundation. As I was at the 
Café de Suéde, gleaning news, a man just arrived 
from the Temple gave out that the Théatre Dejazet, 
to which I have just alluded above, had been cleared 
out and occupied by the soldiers. But it transpired 
that this rumour had been set afloat by a soldier on 
guard before the Caserne du Prince Eugéne sud- 
denly taking fright (at what the legend telleth not— 
could the crowd have alarmed the warrior?) and 
running from his post chassepot in hand, and seek- 
ing refuge in the theatre opposite. Then a corporal 
and two men went after the deserter, and brought 
him back, no doubt with the proverbial puce a 
Voreille. 

But to leave the Plébiscite and the émeutes, and 
return within the limits of our specialité. Malle. 
Nilsson has earned the eternal gratitude and admi- 
ration of the lyric and dramatic professions here. 





The performance she gave here brought 10,000fr, 


to each of those funds; besides which the Caisse de 
Secours, or sick fund of the artists of the Opera, 
received 500fr. In addition to this, the surplus 
allowed a higher pro raté of feuz (or fires, to trans- 
late literally, which is useless without a lengthy 
explanation of the meaning of the word in this in- 
stance; so let us say ‘tip’’), and likewise to the 
members of the chorus. A most flattering letter 
has been addressed to the great prima donna, signed 
by the committees of the Lyric and Dramatic So- 
cieties, and by Gounod and Ambroise Thomas. 

“ Ombre” by Flotow, with the libretto by Saint- 
Georges, is to be played at the end of the month at 
the Opéra Comique. Marie Roze, Monjauze, and 
Meillet will appear in it; and, it is said that Mdme. 
Priola is to play the part now rehearsed by her proxy 
Mdme. Cabel. 

M. Raphael Felix has given out a dark menace to 
the public. He is actually in negotiation with the 
heirs of Eugene Sue, for the privilege of reviving 
between this and two years hence, ‘ The Mysteries 
of Paris” and “‘ The Wandering Jew.” I can safely 
“tip” a long run for each, for those clever but 
sombre dramas are just of the complexion to suit 
the Boulevart du Crime. 

Here it is the custom to leave your builder’s or 
decorator’s bills checked by your architect, who gene- 
rally knocks off twenty-five to thirty-five per cent., 
and it is mostly admitted without a murmur! The 
same custom, in an exaggerated form, exists at 
Cairo, it appears. Frantz Bey, the Khedive’s archi- 
tect, has just reduced the contractor's account by 
Six thousand pounds sterling off the item of deco- 
rative-painting alone. 

A new dramatic symphony by Mr. Alfred Holmes, 
an English composer, was produced at the Italiens 
on Tuesday night with great success. It is called 
‘* Jeanne d@’ Arc,” and contains an inspiriting march 
and a chorus, which were received with marked 
favour. Mdme. Kraus sang the part of the Maid of 
Orleans with marked taste, and was greatly applauded. 

The remarkable prosecution of men for appearing 
in female attire in London has been commented 
very freely upon by the whole Parisian press. Some 
papers have copied the lengthy reports in extenso. 
One paper, I forget which just now, remarks that 
we (the English) are very prone to these reversing 
of the sexes, and points out that the prisoners in 
this singular prosecution were men deguisés en 
femme who had gone to the Surrey Theatre to seo 
a play in which the chief character is a woman 
deguisé en homme. The critic writing from London 
however, gallantly enough adds that the hero-heroine 
is so intelligently performed that, but for her 
beauty, no one would see through her disguise as 
they have seen through the deception of those sorry 
youths of late become so notorious. The writer of 
the article, who appeared singularly well versed in 
English matters for a Frenchman, added a compli- 
ment to the general merits of ‘ Clamme” (sic) and 
to the author, Ross, whose name unfortunately 
signifies a ‘‘knacker” in our light vernacular, so 
gave an opening for a piece of waggery that was 
eagerly pounced upon. 

Another paper criticises our ignorance of French 
manners and customs, and drags the Surrey Theatre 
into the discussion again in support of their views. 
The “great attraction” they say (printing it in Italics 
as a quotation from our languege) of the drama of 
“Klam” is the can can danced very cleverly in a 
superbe decors representing Cremorne Gardens. 
But, says the writer, the intelligence of the London 
public receives a striking illustration when the 
patrons of its national theatre accept the can-can 
as our national dance. Figurez vous, says the 
writer, the Comédie Frangaise advertising a gigue or 
a hornpipe as the national diversion of the English, 
All of which is no doubt very fine, but Pas Narain 
days the Surrey was not exactly our 
theatre. 

M. Jules Benedict's ‘‘ Legende de Sainte Cecile” has 
earned golden opinions from all sorts of people. 
This evening, Wednesday, “ Flava,” a new drama 
in one act by M. Jean de Vistre is to be brought out 
at the Odéon. 

One word more about the émeutes last night; more 





barricades, more rioting, and of a far more serious 
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nature than Monday’s. A sergent-de-ville was 
killed by paving stones; a commissaire received 
several grievous wounds; an officer of infantry was 
shot through the hand; a man was stabbed through 
the body by a policeman, and numerous bayonet 
wounds were received. The inhabitants of the 
Faubourg St. Antoine have announced their in- 
tention of moving, should the authorities venture to 
send any troops to settle in their quarter. I am 
anxious tc see what to-night will bring forth. 





THE OPERA IN ITALY. 





An Italian audience (says a correspondent writing 
from Milan to Dwight’s Journal) is peculiar. I 
doubt if anywhere else one could hear like ex- 
pressions of approbation or displeasure bestowed 
upon singers. The Italians are so familiar with 
their native music that they can and do follow 
note for note whatever may be sung. A false note 
or a poor tone brings down a storm of hisses. 
Most of them carry whistles in their pockets or 
attached to their watchguards. If the singer 
continues to do poorly, these whistles are brought 
into requisition, and such a storm of whistling, 
hissing, hooting, cries of ‘“‘ enough,” ‘go home,” 
‘“‘ dog,” ‘* bow-wow,” cannot be heard outside of 
Italy. This is what they call here a fiasco. The 
pen fails to do justice to such a scene of riot and 
disorder. At a recent performance of “ Luisa 
Miller,” an opera by Verdi, the basso announced 
himself as suddenly taken ill, and begged the 
indulgence of the audience for that evening. 
Instead of showing him indulgence, they hooted him 
off the stage after the first act. All this and more 
the singer has to endure in Italy. The very best 
artists do not escape the hisses, if momentarily 
indisposed. One great source of annoyance in the 
Scala is the incessant loud conversation and 
laughing ; gentlemen reading the evening papers gold 
on the spot; many drinking champagne or eating 
ices in the boxes, with here and there a would-be 
connoisseur showing his prowess and annoying his 
neighbours by humming aloud the aria sung upon 
the stage, always a beat or two in advance. One 
could almost imagine one’s self in a café. 

If the opera in Milan is to be taken as a sample 
for Italy in general, then opera in Italy is a grand 
humbug. One loses all patience with such people 
and begs to know where their manners are. Little 
can be said of music without the pale of opera. In 
short there is none. Operaeverywhere. The theme 
for conversation in the café is opera and singers, their 
fortunes and misfortunes; whether Mongini sang 
his high C with head or falsetto; whether Sags 
should not have sung this phrase in this fashion, and 
that phrase in another ; finding fault with the miser- 
able voice of this member of the chorus, and praising 
the fine voice of that one; analyzing the whole thing 
from beginning to end in general and in particular. 
Opera everywhere. People in the street sing it, 
nothing else is ground from the hand-organs, and 
only operatic arrangements for the bands and for 
the small café orchestras, The people never tire of 
it. They hear it in private concerts and do not want 
to hear anything else. They are jealous of every 
note even of the orchestral part, and if any member 
of the orchestra fails to perform his part well, he 
has to suffer the never failing penalty of hisses. 
A few nights since one of the horn players made a 
mistake such as may be heard at times in any 
orchestra—a broken tone—and the whole house 
went into a roar of “oh,” concluding with hisses. 
The members of the opera troupe are generdlly 
non-residents ; they make contracts of short duration 
and travel from place to place. There are fine 
masters of singing here, but their pupils after a 
short trial in Italy leave for a better field than this 
country can offer them. 





DEAR. v. WEBSTER. 


In the Rolls Court on Wednesday the case of 
Dear v. Webster was heard by Lord Rowilly. 
This was a summons adjourned into court by the 





Clerk, who had decided certain points in favour 
of the plaintiffs. 

The suit related to accounts, under an agree- 
ment made in July, 1861, between Mr. Dion 
Boucicault and Mr. Benjamin Webster, in relation 
to the Adelphi Theatre, under which it was agreed 
that they should have the joint management of 
the theatre at a rent of £3300 a year, payable to 
Mr. Webster, who is the owner, and that the 
receipts and expenses should be made up weekly, 
and the profits or loss equally shared between the 
parties. Each party was to bring into the 
concern £1000 of capital. The agreement also 
contemplated a similar arrangement in refer- 
ence to the Lyceum Theatre in the event 
of Mr. Boucicault concluding the necessary 
negotiations for that purpose. The manage- 
ment of the Adelphi Theatre was carried on 
under this arrangement from the 23rd September, 
1861, to the 23rd June, 1862. Disputes arose 
regarding the accounts, and, Mr. Boucicault 
having become bankrupt, the suit was institued 
by the plaintiffs, who are his assignees. One of 
the questions adjourned into court related to the 
rent (200 guineas a year) of the Queen’s box, in 
which the assignees claim under the agreement, 
a right to share. This was denied by Mr. Webster 
on the ground that, in agreements between 
managers and performers, the Royal box is always 
excluded. Mr. Buckstone, Mr. Vining, and other 
eminent comedians were examined to prove a 
special custom of excluding from arrangements of 
this sort the receipts of the Royal box and the 
saloons; and agreements were produced by them 
with Mr. Sothern, Miss Bateman, and others, in 
support of that assertion. But on cross-ex- 
amination it was admitted by them that they 
had never seen an agreement so special in its 
terms as that now in question. Mr. Webster, in 
cross-examination on this point, said the posses- 
sion of the Royal box was a very onerous thing, 
and was more expense than profit, but managers 
were proud of the honour of having it. The 
expenses consisted in the fitting up of the Royal 
passages, which are kept exclusively for the Royal 
party and occupy a great space, and render 
necessary extra police, extra gas, extra servants ; 
the Royal carpet, satin books and playbills, etc. ; 
all of which, however, he admitted were included in 
the general expenses of the theatre. By the 
plaintiffs it was urged that this agreement was a 
special one under which the parties were to be 
joint managers or partners, and were not to stand 
in the relation of manager and actor. Another 
question related to the rent paid to Mr. Webster 
for the use of the saloons, as to which similar 
contentions were urged. There was also a dispute 
as to the mode of the payment of the rent to Mr. 
Webster under the agreement, the plaintiffs con- 
tending it was to be paid by weekly instalments, 
each one fifty-second part of the annual rent, 
£3300; and the defendants contending that 
allowance ought to be made for the nights on 
which the theatre was not open. In support of 
the defendant’s case a letter written by Mr. Bou- 
cicault in 1862 was produced, in which no claim 
had been put forward for the above items; and it 
was urged that after that he was precluded from 
bringing them forward. Mr. Webster further 
contended that he was entitled to bring into the 
account a sum of £2100 and o:her sums which he 
claimed under previous arrangements with Mr. 
Boucicault. 

The Master of the Rolls affirmed the decision of 
the Chief Clerk as to the payment of the rent. 
He also decided that Mr. Webster was not entitled 
to bring into the account any claims under 
previous arrangements. His lordship reserved his 
judgment upon the question of the Royal box and 
the saloons. 

On Thursday these suits came on upon further 
consideration, and upon an adjourned summons 
to pay the Chief Clerk’s certificate. The bills 
were filed by the assignees of Mr. D. Boucicault, 
the well-known dramatic author and actor, and 
the main question in the summons turned on the 
construction of a clause in an agreement entered 
into July, 1861, between Mr. Boucicault and the 
defendant, the proprietor of the Adelphi Theatre. 
By the 9th Article of that agreement, ‘ All the 
receipts and expenses of the theatre were to be made 
up weekly and settled, and the parties thereto 
were to divide the profits between them in equal 
shares, each receiving one-half, or if a loss occurred 
each was to pay one-half thereof.” The rent of 
the theatre was fixed at £3300, including taxes, 
insurance, etc., payable pro rat4 weekly. The 
receipts by Mr. Boucicault for his share of the 
profits under the agreement realized between 
September 23, 1861, and March 23, 1862, was 
upwards of £4000. The question on the 9th 





defendants to vary the certificate of the Chief 


Boucicault was entitled to a moiety of rent—viz., 
£1 per night—paid for the saloon, and of the rent 
(200 guineas) paid for the Royal box. 

Mr. Swanston, Q.C., and Mr. Chitty were for 
the plaintiffs; Mr. Roxburgh, Q.C., and Mr. 
Townshend were for the defendants. 

The Master of the Rolls, when the arguments 
were closed yesterday, said he would give 
judgment to-day. He did so, holding that Mr. 
Boucicault was entitled to a moiety of the rent of 
the saloon, and also of the Queen’s box. In 
respect of the question of costs, as both parties 
had made claims, some of which they had failed 
gas no costs would be given on either 
side. 





Crossy’s Orrra Hovsse.— There was afforded to 
the lovers of music a genuine pleasure in the pro- 
duction last evening, for the first time in Chicago, 
of Weber’s last operatic composition, Although 
“ Oberon” has been in existence for forty-four years, 
older in fact than is this enterprising city, it is still 
a novelty to the opera-goers of America. Its first 
production as an opera, must be accredited to the 
Parepa-Rosa troupe, and for the sake of historical 
accuracy, the date and place honoured with this event 
may be stated as on March 9th last, and in the city of 
Philadelphia. Various parts in the cast were filled, 
in most cases, admirably, in the rest, at least satis- 
factorily. Madame Rosa has hardly appeared, 
personally, to better advantage in any of her 
assumptions, than she does in the rich and becoming 
dresses of Reiza, while in the vocal duties of the 
part, what more could be asked for? The wonderful 
Ocean aria of the third act was a grand piece of 
vocalization. Voice and song were alike worthy of 
each other. No so wonderful illustration of vocal 
resources and power as this has ever been heard 
here, and those who hear it now may be sure that 
such an event will but rarely happen to their musical 
experience. The house was highly enthusiastic over 
this splendid aria. The Mermaid’s song, sung 
behind the scenes by her, was another gem that 
largely pleased the audience, delighting by its 
delicacy almost as much as the great aria did by its 
force. The two illustrated perfectly the large range 
of the singer’s powers. The orchestra played iis 
difficult and exquisitely rich score with great finish, 
The instrumental music is beautiful beyond descrip- 
tion, and its fine illustration under Mr. Rosa’s 
intelligent and sensitive leadership was one of the 
great pleasures of the opera. The delicate shading 
was especially to be admired and praised, and to the 
leader is the larger credit due for this.—The 
Chicago Republican. 








Mvsic 1n Lonpon.—A History of the Musical Art 
in England affords a melancholy instance of the 
instability of institutions dedicated to her service. 
Opera managers and concert speculators have con- 
stantly swollen the list of Bankrupts, and not one 
building in London erected for the avowed purpose 
of promoting a taste for ‘the fine arts” in general 
and music in particular, has proved to be a re- 
munerative speculation. All the late attempts 
to popularise music, with an admixture of classi- 
cal orchestral works, songs, ballads, and dance 
music, have come to grief, notwithstanding the 
unanimous support of the press to the efforts 
of the late managers—Jullienand Mellon. In Paris, 
too, the once populat concerts addressed to a 
mixed audience are replaced by an annual series of 
some thirty splendid orchestral performances—a 
hundred in the band—directed by Pasdeloup, to 
which I have, occasionally, listened with great 
delight. Judging by the reports of compe- 
tent judges and the opinions of eminent fore 
musicians in London, the year 1869 was 
not very remarkable for lyrical and orchestral 
performances of a satisfactory character. The 
imperfections of our public performances chiefly 
arise from neglect of rehearsals; and, in reality, 
a first performance of a new work in London is 
seldom as perfect as a dress rehearsal in ,Paris, 
I regret, too, that the refined yocal expres- 
sion of a Garcia, David, Nourrit, Rubini, and 
Mario, seems to be totally supersedéd by coarse- 
ness, and the disturbance of rhythmical melody, 
The sensuous effects of loud and vulgar singing, 
and the ad captandum displays of mere digital prow- 
ess, which usually captivate the feelings of 
the majority of a mixed audience, severely tax 
the patlenss of the real connoisseur, and the vrs 
de poitrine, con tutta forza, with which robust 
tenor singers now favour the visitors of the Italian 
Opera 80 uently, are a tive nuisance. 

. Wartel, in Paris, has juced some admirable 


ils by his system of vocal instruction,—viz., 
Malle. Nilsson, Mdme, Trebelli, and M. Faure,— 
and I trust that he will complete the Quartet by a 
well-instructed Tenor singer, who will spare us the 
infliction of throat-straining final cadences.—Musical 
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CHILPERIC. 
BY 
HERVE. 





s. da. 
Complete Score with French words . +-Price net 12 0 
Piano Solo complete... mn 7 0 
Quaidrille ( Illustrated) by c. “i, Re ‘Marriott 9 20 
Galop..... ° oe ae 
Waltz ( ‘Tijustrated) by F. Msrane. ee oe 20 20 
Butterfly Song (English words)... os 16 
Can you go do, eocces “Duet pa ss 
My hopeiso’er do. ‘ 0 1 6 


Published by Caaman & Co., 201, ‘Regent, street, W. 


SPRING AND AUTUMN. 


SWEDISH BALLAD. 





BUNG BY 


MDLLE. CHRISTINE NILSSON. 





PRICE FOUR SHILLINGS. 





Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srneer, W. 





NOW READY, 
Price 1s. ; by post, Fourteen Stamps. 





THE MESSIAH. 


COMPOSED BY 
GEORGE FREDERICK HANDEL. 


THE ACCOMPANIMENT ARRANGED FOR THE 


ORGAN OR PIANOFORTE 
BY 


WILLIAM HORSLEY, Mus. Bac. Oxon. 





Lonpon : 


CRAMER & CO. LIMITED, 


201, Recent Srreer, W. 





NOW READY, 
Price 1s.; by Post Fourteen Stamps. 





THE CREATION, 
JOSEPH HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM, 





The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Uratorio. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW DUET FOR TENOR AND CONTRALTO, 





WHILE STOLEN MOMENTS SWIFTLY FLY.” 
COMPOSED BY 


FRANCESCO BERGER. 


Price Four Shillings. 





CRAMER & CO, LIMITED, %1, REGENT STREET W. 





OYAL ACADEMY of MUSIC.—It is proposed 
to perpetuate the memory of the late Mr. CHaRLES 
LUCAS, and the valuable services he rendered to the above 
Instituion in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 


those already announced :— 
£ s.d. £3. 4 
Armytage, Miss F... 010 6) Kinkel, Miss.. 010 6 
Bunnett, Dr. (Nor- Lewin, ’ Miss Mary. 010 0 
wich) .. wine 22 Monk, W. i., Esq... . 2S 
Baumer, il, ‘Esq... - 1 1 O| Mann, T. E., "Esq. «- 010 6 
Barnby, Joseph, ee 1 1 O| Newman, Miss. 050 
Blagrove, H., Esq... 010 6| Nunn, J. wed Esq 
Cronin, Miss.. a. 24 (Penzance) .. 2 3.4 
Coote, Charles, Esq.. 1 1 0| Pollard, . its " Esq. 
Coote, c., Jun., ¥sq. 010 6 ( 10 
Dawson, Ww. Hi, — Reeve, D, = (Doug- 
castle- on-Tyne) .. 339 oe 010 6 
Forster, 8. A., —S Fe Ridglea” St * Esq. 
Gruneisen, C. %., Esq. 1 1 0] (Southampton).... 0 5 0 
Gibbons, Miss’ - Thompson, Lady.... 2 2 0 
chester) . 010 6| Vera, Signor .. 010 0 
Hopkins, E. Le Esq. ae a pet (Ply. 
Heming, Joseph, Esq. 010 6 mouth) .. 2. 
Hoskins, Miss(Poole) 0 5 0| White, Miss . + 010 6 





Subscribers’ Names received by Mr. LAMBORN cock, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, ‘'enterden-street, Hanover-square, W. 
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TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year ee se «+ 178. 4d. 
~~) ar ee ee ee . 8s. 8d, 
», Quarter .. ee ee ee 4s. 4d, 


Payable in advance, 


Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards, 


*.* Carqurs AND Post-Orrice ORDERS TO BE DRAWN IN FAVOUR 
or J, SWIFT, 55, Kixe-street, Recent-stuzet, W, 


Orrices: 55, Kina Srreer, Recent Street, W 
AND 
59, Freer Srreer, 
PROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





N. W.—We cannot promise to insert a communication on any 
subject without having seen it. 

J. A. B.—We do not undertake to answer such questions. 
Write to the Registrar-General. 








*.*" We cannot undertake to notice benefit 
concerts which are not advertised in our columns, 
nor, of necessity, if they are. Single admissions 
are useless, All communications should be ad- 
dressed to the Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressed in error to Fleet Street, or to 
Regent Street. 
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tions for the Editor be addressed to 55, King- 
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LONDON, FRIDAY, MAY 13, 1870. 








The “ Coupe du Roi de Thulé” will not be played 
in Paris till the autumn. 





Felicien David, Gounod, and Ambroise Thomas 
are all suffering from illness. 

It is rumoured that Miss Marie Wilton contem- 
plates retiring from the stage as soon as the run of 
“ M. P.” is over. 

Mr. Charles Reade has dramatised his novel of 
* Put Yourself in his Place” for the Adelphi Theatre, 
where the play will shortly be produced. 





A theatre is proposed to be erected at Kingstown. 
A site near the railway terminus has been advertised 
for. The names of the parties interested in the 
movement have not been announced. 





The London Glee and Madrigal Union (Director, 


. | Mr. Land) commence their twelfth annual series of 


Thursday afternoon concerts on Thursday, May 19th, 
with an excellent program. This excellent society 
fully merits a continuance of the support it has 
received. 





Mr. Austin announces his Annual Evening 
Concert on Friday, May 27th, with an excellent 
program as usual. No one is more deserving of the 
patronage of the public, as no one takes greater 
pains to ensure their comfort, or is more successful 
in his arduous duties. 





The fourth program of the ‘Societa Lirica,” 
Belgravia, includes the ‘‘March” and “ Pilgrims’ 
chorus,” from Tannhaiiser with a finc selection 
from ‘‘ Cosi fantutte,” 4th act of ‘‘ Guillaume Tell,” 
‘Le Compte Ory,” and all “Preciosa,” with a com- 
plete chamber band accompaniment. 





Miss Bateman has entered into an engagement 
with Mr. W. H. Liston, of the Olympic Theatre, 
where she will make her first appearance on Monday, 
the 23d inst. “ Mary Warner” ig selected for her 
reappes.«nce, a piece which in the United States 
has had a much more favourable career than here. 





A new comedy in two acts, by Mr. C. 8. Cheltnam, 
author of ‘ Evendale,” has been accepted at the 
Charing Cross Theatre, and will shortly be produced. 
Mr. Byron is helping out Mr. Burnand in the 
writing of his burlesque for the same theatre in 
consequence of the death of the latter gentleman’s 
wife. 





At the special morning performance to be given at 
Drury Lane Theatre to-morrow, in aid of the funds 
of the Royal Dramatic College, the Prince and 
Princess of Wales have signified their intention of 
attending. The performances include Mr. Buckstone’s 
comedy of “ Married Life” and Sheridan’s ** School 
for Scandal.” 





A new humorist is] about to be introduced to the 
public in the person of Mr. Corney Grain, at the 
Gallery of Illustration on Monday. The musical 
sketch which he will give is entitled ‘‘A School 
Feast,” which has already amused by its humour 
and smartness a large circle of friends. Mr. German 
Reed, we hear, is about to withdraw ‘‘ Ages Ago,’ 
which has enjoyed a run of 160 nights, and to bring 
out a novelty by Mr. W. 8S. Gilbert. 





The Atheneum points out that dramatic literature 
was well represented last year at the General 
Theatrical Fund Dinner, in the person of the efficient 
chairman, Mr. A. R. Slous. Not above half-a-dozen 
actors, however, assembled with the general public - 
to show the interest they took in the Fund and its 
object. All sorts of excuses were made for their 
absence. No doubt the presence of the Prince of 
Wales will afford a fillip this year to the flagging 
attention of the profession. 





The Committee of Artistes Musiciens have suitably 
acknowledged Mr. Benedict’s courtesy in sending 
them his French score of the “ Legend of Saint 
Cecilia.” ‘It belonged,” they write, “to the 
worthy pupil of Weber, to him who so happily 
continues the traditions of that great man, to the 
composer whose career step by step has been 
marked by success, to prove that benevolence is a 
quality common to all artists, and that in this 


‘| respect art has no nationality.” 





How many misdemeanours lie on the shoulders of 
that wicked entity ‘‘the printer!” This week a 


contemporary accuses himself of a wonderful jumble, 
in connection with a report of the Dramatic College 
T. P. Cooke dinner. ‘ The writer of the paragraph 
}wished to instruct the printer that Mr, Godfrey 
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Turner was among the guests on the occasion. The 
printer misread the instruction and converted it 
into an announcement that the musical arrangements 
were under the direction of that gentleman.” 





If any lingering admiration exist for the ‘‘ Hans 
Breitmann Ballads,” we should hope the following 
specimen of trash is calculated to extinguish it. It 
comes from the same hand. 

“ Her heafenly foice it drill me so, 
It really seems to hoort: 
She ish de holiest animile 
Dat roons oopon de dirt. 
De re’nbow rises ven she sings; 
De sonn shine ven she dalk, 
De angels crow und flap deir wings 
Ven she goes out to valk.” 
But for all we know there may be people who con- 


sider the above capital wit in excellent taste. 





The 100th birthday of Beethoven is to be cele- 
brated by a grand festival at Vienna on the 23rd of 
October. The festival will last four days, during 
which there will be concerts and operatic perform- 
ances of Beethoven’s works in which the principal 
celebrities of Germany will take part. A committee 
selected from the artistic and scientific societies of 
Vienna has been appointed to make the necessary 
arrangygents for the festival, and to receive subscrip- 
tions from intending visitors. Special facilities for 
witnessing the festival will be given to subscribers of 
10 florins and upwards. 





The arrangements for the annual dinner of the 
Newspaper Press Fund, which is to take place at 
Willis’s Rooms, on Saturday, justify the managing 
committee in believing that the seventh anniversary 
will prove as successful as any of the preceding 
ones. Several members of both Houses of Parlia- 
ment have intimated their intention of being present 
on the occasion, and many distinguished represen- 
tatives of art, science, and literature have signified 
their wish to take part in the proceedings. The 
musical arrangements, under the presidency of Mr. 
Jules Benedict, will form as usual a prominent 
feature at the Press Fund Dinner. 





The Municipal Council of Paris, at the meeting 
on Saturday, was occupied with the question of the 
Roman Circus in the Rue Monge. The Prefect 
pointed out the impossibility of burdening the already 
overtaxed resources of the city for any object purely 
artistic. Ultimately, however, the decision was 
taken that the Municipality should contribute half 
the sura necessary to buy the site in question, if the 
State would provide the rest. An interview is 
understood to have subsequently taken place between 
M. Chevreau and the Minister of Fine Arts, at which 
the resolution is said to have been come to that 
these interesting relics should be purchased, the 
nation and the city each supplying the sum of six 
hundred thousand francs. 





The Church Record—a Dublin evangelical organ, 
which, existing in the capital of a Roman Catholic 
country, exhibits the good taste of abusing that 
religion in every one of its twenty-eight pages—is 
very much perturbed at the progress of theatrical 
matters in Dublin. ‘We remember” says the 
Church Record plaintively, ‘‘ that about thirty-six 
years ago, a number of godly ministers agreed 
together in Dublin to preach against theatrical 
amusements and their demoralizing effects, and the 
consequence was, that the Theatre Royal was almost 
deserted, and the proprietors losing their gain were 
thinking seriously of offerixg; it for sale. We in- 


 spected the premises with a view of renting or pur- 


chasing it for a Protestant hall. But the old master 
of those scenes stirred up the people again, and the 
theatre was revived with its heathen practices and 
concomitants.” It was rather deep of the godly 
ministers to diminish the value of the property 
previously to making an offer for it. In some cases 
the children of light are quite as wise as the 
children of this generation. How intensely dis- 
gusted the godly ministers must have felt when the 
‘old master” intervened and spoiled their bit of 
trade. The Church Record is in low spirits by rea- 
son of arumour., ‘An application, we hear, is now 





being made for a new theatre in Dublin, which 
speaks badly for the state of religion both in the 
pulpit and in the city.” Evidently there is no good 
to be done in pounding away at the theatre. The 
godly ministers may return to their other amuse- 
ment, and pound away at the Papists. 





The honours and responsibilities of possessing a 
royal box in a theatre were made the subject of 
discussion in a law case on Wednesday between 
Mr. Boucicault’s assignees and Mr. Benjamin 
Webster. It is generally experienced by managers 
that a royal visit is not an unmixed blessing. Of 
course it is a great honour: that is understood. On 
the other hand it is a great expense. Carpets 
must be laid down, extra attendants engaged, extra 
policemen hired, extra gas laid on, satin playbills 
must be printed, the manager puts on his glossiest 
coat and snowiest necktie, and all is flutter and 
expectation. The return for all this is not a cash 
quid pro quo, but takes the form of advertising the 
theatre. Royalty seldom, if ever, pays directly for 
the extra expense incurred. Indeed we have known 
royalty (no matter in what age: call it the fourteenth 
century) after announcing at the last moment its 
intention of attending a charitable performance, 
after flurrying the manager and driving him to an 
expense of sixty or seventy pounds to complete his 
hasty preparations in the expectation of a hundred 
pounds donation to the charity at least—after all 
this we have known royalty offer a five-pound note, 
and have known it contemptuously returned. 





The critic of the New Orleans Times has been to 
see “ Faust,” with the following extraordinary 
result :—‘* The Richings’ Troupe gave Gounod's 
opera ‘ Faust” last night. Drama of grief and the 
avenging Nemesis which tells the eternal story of 
man’s outreach after hidden knowledge of uncon- 
querable longings, and woman’s suffering as the 
inevitable and universal penalty of innocence and 
inability to battle against the wiles of seduction and 
the persuasions of passion. It is man, the type of 
thought in action, the demon of suggestion and 
opportunity, and the victim on the altar of natural 
affection and self-sacrifice. Gounod’s music is 
worthy of the theme—simplicity and the colourless- 
ness of perfect innocence mere harmony. The boy 
Siebel’s youthful trust in woman’s purity; the 
devilish sneer and hatred—all good out of absolute 
malice and preference of evil; the deep agony of 
despair, the perfect faith of love, and the returning 
confidence in Heaven’s mercy and forgiveness, are 
all portrayed, and speak to the soulin this many- 
hued and profoundly sympathetic work. True 
music appeals to the heart of such as have grace to 
feel its tender breathings or its thunder tones.” 





The theatre or lecture hall of the new building of 
the London University at Burlington House oc- 
cupies the whole of the eastern wing, and is capable 
of seating eight hundred persons. This theatre was 
the seene of the ceremonial of Wednesday, when 
the Queen opened the building. It is a quadrangular 
apartment of very fine proportions, and theatrical 
form is given to it by the elliptical inner structure 
of the gallery and by graduated rows of seats. The 
decoration is bare in the extreme; and, but fora 
skirting board of deep violet with a gold bead, lining 
that which may be termed the scena of the apart- 
ment, the effect of Mr. Pennethorne’s theatre would 
have been very meagre indeed. One of our daily 
contemporaries thinks that legislative parsimony may 
have had something to do with this poverty of adorn- 
ment; but it is puzzling to determine why Mr. Penne- 
thorne, who has been able to produce such a 
thoroughly Palladian fagade as that which he has 
endowed Burlington Gardens withal should have for- 
gotten that in Vicenza, Palladio’s birthplace, where 
the chiefest of his works are extant, there existgpin the 
Teatro Filarmonico, one of the most exquisite models 
of a classical theatre in the whole world—a theatre 
built minute by minute and module by module from 
the canons of Vitruvius; the illustrations to whose 
book—probably engraved on stone like the Fasti 
Consulares in the capitol—have disappeared in the 
shipwreck of ages and barbarian eruptions. The 





Teatro Filarmonico at Vicenza is a pure and perfect 
architectural gem—a prophecy, Winckelmann called 
it, of not yet disentombed Pompeii; but Mr. Penne- 
thorne has chosen, instead of copying a work as 
delightful of its kind as the Temple of Vesta or the 
choragic monument of Lysicrates, to give us a bare, 
common-place apartment, which reminds the spec- 
tator equally of that lecture-hall at the Polytechnic 
Institution (where, in its scientific days, professors 
in spectacles used to hold forth on the representation 
of a flea five thousand times magnified), and of the 
dissecting-room of a district hospital in the State of 
Connecticut. 





A curious contrast is presented in the art condition 
of the two principal cities of the United States—New 
York and Boston. Taking the cheerful side first, 
we read of a wonderful amount of good concerts in 
Boston. In the space of four weeks that city has 
enjoyed three Harvard Symphony Concerts; eight 
Symphony and Popular Concerts (by Theodore 
Thomas's orchestra); six Chamber Concerts (by 
Messrs. Perabo, Petersilea and Tracy); Miss 
Mehlig’s concerts; eight N. E. Conservatory Con- 
certs; and several by the Boston Conservatory ; 
two concerts by the Chickering Club; oratorios by 
the Boston Chorus; concerts complimentary to Mrs. 
C. A. Barry, Mr. A. P. Peck, Mr. T. P. Ryder, Mr. 
Leonard Marshall; Mrs. Long’s and Mrs. Fostor's 
soirées ; twelve performances of Italian opera ; 
eight organ concerts, etc.; making over sixty 
good and ‘successful musical entertainments 
in thirty days. So much for Boston. In 
New York the picture is just as gloomy as the 
above enumeration is bright. We quote from the 
Democrat of the latter-named city. ‘At present 
the concert business is a total failure. There is no 
encouragement given to artists, and unless some 
great change for the better takes place, New York 
will be avoided as one would avoid a place stricken 
with pestilence. It will soon be known abroad that 
New York cannot or will not support an opera; 
that Italian, English, French, and German opera 
companies have successively carried on their busi- 
ness at a ruinous loss; that even concert-rooms 
cannot find audiences, and that one and all are com- 
pelled to fly from the great metropolis of America, to 
save themselves from beggary? These are stubborn 
and solemn facts, and cannot fail to have weight with 
those who cater for the higher class of amusements. 
Why should they risk their money, their time, and 
waste their talents upon a soulless people, for the 
sake of that myth a New York endorsement? 
There was a time, indeed, when the endorsement of 
New York made an artist current through the United 
States. But the people outside have grown wiser, 
They know how the press of this city has been 
prostituted; they are aware of the feebleness of 
critical judgment, and of its utter unreliability even 
in its feebleness; they see its selfishness, and its 
servility, in pandering to position, and its heartless- 
ness, in its criminal indifference to rising and native 
talent, and they very properly despise it, and laugh 
its so-called ‘ opinions’ to scorn,” 





The music composed by Liszt to Dante's 
“L'Inferno” is suitable to the theme, if Hades signi- 
fies torture and confusion. A foreign journal gives a 
lively idea of a performance of this composition. 
Our informant assures us that the principle on which 
this musical monstrosity was constructed was 
evidently to find out precisely what effects the best 
composers had made use of to produce lovely and 
satisfying results, and to reverse them. It was like 
playing one of Beethoven’s symphonies backward. 
In the first place it was necessary that the whole 
composition should be made tuneless, and in the 
next place, so far as possible, it was to set time 
at defiance. In other words, the accent was ta 
be thrown on such unexpected parts of the beat 
that the musicians should seem to be playing in 
one time and the conductor to direct another. The 
tortures of the damned were to be illustrated, and 
this congenial theme gave Liszt a famous excuse 
for unheard-of bedevilment of his orchestra. 
Shrieks from the trumpets, cries of shrill anguish 
from the piccolos, groans of distress from the 
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bass tuba, throbs of pain from the kettle drums, 
screams of sharp torture from the clashing 
cymbals, yells of demoniac rage from the trom- 
bones, sighs and sobs from the softer wind instru- 
ments, were all heard at once in a wild carnival of 
discord, and as a climax to this orchestral fury 
the violins were sent wailing and complaining 
in chromatic intervals from the top to the bottom 
of the musical scale till it seemed as though Beel- 
zebub, prince of devils, must have stood at the 
composer's right hand while he scored this work. 
The admirers of Liszt answer such suggestions of 
discord by the reply that the truer this statement is 
the more the genius of the author is demonstrated, 
for the horrors of the nether world were exactly 
what he intended to paint, and the more hideous 
the result the better the picture. The journal from 
which we quote wonder that Liszt’s familiar spirit 
did not inspire him to compose for each class of in- 
struments in a separate key. The effect of demoniac 
confusion and horror at which he aimed would then 
certainly have been attained, and his audience sent 
howling with anguish out of the house. Even now 
it is not too late, and the entrepreneur who shall 
next perform this work, might have all the violin 
parts written, say in the key of C, the second violins 
in C sharp major, the violas in D minor, the double 
basses and violoncellos in E flat, and so on through 
the major and minor scales. The doors might then 
be closed on the audience, the orchestra tied down 
to their seats, and all the clergymen of the city 
invited to witness the result. The picture of the 
infernal regions that would then be presented 
would, beyond a doubt, strike terror in the heart of 
the stoutest sinner. 








THE SACRED DRAMA AND NEW 
ORATORIOS. 


Why should a new oratorio as a rule proye a 
failure? Have our modern poets lost the art of 
writing a sacred drama? Is it that our composers 
cannot make recitative, cannot conceive and carry 
out a dramatic situation, cannot weave together some 
forty or sixty bars of interesting counterpoint, 
cannot manifest mind, cannot stir their own hearts 
or the hearts of their auditors? Is it that scrip- 
tural themes are of that awful and supernal 
character as to deaden, if not freeze, the human 
nature and ordinary sympathies of poet and 
musician, compelling the one to manufacture verses 
after the fashion of Tate and Brady, and the other 
to go out of himself and try to think and speak in 
the thoughts and language of men who have been 
dead for centuries ? 

The truth is, the modern oratorio is ordinarily no 
drama at all. The poet feels the subject too big for 
him; the composer attempts to lift himself into a 
kind of upper region where the atmosphere is too 
sharp and choking for him to breathe with comfort ; 
and neither poet nor musician condescends to 
consider the audience as creatures living and 
having their being in the latter part of the 
nineteenth century. Why should people not be 
amused and pleased although the theme of the 
drama be taken from the records of Holy Writ? 
The oratorio is no part of the office book, nor is 
its performance any direct act of worship, and it 
is upon this ground that Sir Robert Phillimore, our 
great ecclesiastical judge, decides the unlawfulness 
of using our cathedral churches for the purpose of 
celebrating therein the ordinary grand musical 
festival. ‘It is,” says Sir Robert, ‘legally in- 
competent for any dean and chapter to allow a 
musical festival wholly unconnected with the 
service of the church to be celebrated in their 
cathedral.” And the learned judge goes on to 
remark, that if oratorios be lawful in cathedrals why 
not representations of the religious drama?” “ It is 
difficult,” he writes, “to see on what principle the re- 
ligious drama (meaning an acted sacred play or opera) 
ean be prohibited in a cathedral, if the oratorio can be 
permitted by law. Indeed the argument might be 
pushed further than this; but I forbear to do so.” 
There is no gainsaying the grave utterances of the 
highest chief in the law courts of the Church of 
England, and so we presume cathedrals must not 





be used for musical festivals, or rather cannot be 
rightly or legally used for such purposes; but we 
may be permitted to remark, that surely a good 
oratorio is fully as religious as a charity sermon 
or any oration, polemical, historical, political, pug- 
nacious, dialectic, or otherwise? Huge emblazoned 
posters meet us on all sides and on every wall in this 
pious month of May inviting the enthusiastic, the 
curious, and the party-coloured to attend some 
church, high, broad, or low, for the sole ostensible 
purpose of hearing an oratorical effusion, no doubt 
carefully considered and pictorially got up, from 
some one of the dozen popular elocutionists of the day. 
If cathedrals and churches can bo legally used for 
the arena of oratorical display with the avowed 
intention of taking money upon the occasion—the 
return for work well done, work willingly paid for in 
ready coin for so much pleasure and gratification 
then and there received, it passes our comprehension 
how such a ceremony can be fairly called a religious 
service, looking at the term as restricted by the ar- 
gument of the learned judge. Sir Robert Philli- 
more’s judgment or opinion comes to this: In a 
church you must not be amused, you must not take 
delight therein, you must have no recreation, the 
law of life in the sanctuary is not the law of life out 
of it, you may joy over repentant sinners, and be 
rapturous over the abolition of the social evil, and 
the banishment of modern French novels; but if 
there be any gratification, any consolation, any 
comfort, any forgetfulness of the troubles and 
mishaps of this weary life when attending church, 
you must get all this, or any part thereof, from the 
minister and the service, not from laymen or 
music. The only certificated doctors in church for 
the maladies of the soul are the parson and clerk, 
the precentor and his choir. We, who have long 
advocated the revival of our little Sunday orchestras 
in our parish churches, and desire to see the 
reconstruction of the oratorio and its return to the 
place of its birth—the church and the choir—cannot 
but regret this decision of Sir Robert Phillimore, 
but still we view it as possibly conducive to much 
good. The oratorio it would seem is too irreligious, 
or not sufficiently pious, for the cathedral and parish 
church; perhaps it may turn out it is not too 
devotional, too holy or sacred for the unconsecrated 
boards of a theatre. Or shall we have the Lord 
Chamberlain coinciding: with the Judge Advocate 
and upon the opposite points—one, that the thing is 
not religious enough for the cathedral, and the 
other that it is so sacred that it would be 
profanity to introduce it into Covent Garden 
or Drury Lane. In the days of Dr. Blomfield, 
Bishop of London, Moses and the Children of Israel 
was a theme too holy for Covent Garden, and the 
Lord Chamberlain of the time stopped the represen- 
tation. In these days Elijah, and Eli, Hezekiah 
and Belshazzar, are too reverent and exalted subjects 
for erring sinners to sing to erring saints in Covent 
Garden or Drury Lane. Is it any wonder that in a 
fix of this kind, in a puzzle of this nature, that the 
poor poet and the bewildered musician should be at 
their wits’ end, and only write what turns out 
commonly to be a disastrous failure and not fit for 
any place at all? With a Bishop and a Judge on 
either side, and a Lord Chamberlain staring them 
in the face with a positive no, what are these two 
unhappy individuals to do? Possibly some one may 
say ‘‘why not go to Exeter Hall, or St. James’s 
Hall?” If private enterprise take a man with a new 
oratorio into either of these places he will assuredly 
find them lead to the shortest road to the Bank- 
ruptecy Court. The strongest-backed man in the 
whole profession could scarcely stand up against the 
loss. And why is this? Because the modern 
oratorio is not a reality, because it is not a drama, 
when it ought to be so; because as it is, people are 
not amused or take any joy in it, when were it 
reasonably and rightly constructed they would do so. 
Build up the oratorio honestly, correctly, as a unity, 
with interesting situations all tending on to the 
grand culminating climax, why on earth should not 
an oratorio amuse and delight? Now-a-days oratorio 
poets have turned themselves into Revivalist 
preachers, and every libretto is cast into the worst 
form of methodistical class-warning. Every charac- 





ter in the modern oratorio has at his elbow or heels 
a perambulating prophet, who either frightens him © 
with prognostications of future condemnation, or 
comforts him with the special consolatory ginger- 
bread nuts of the supralapsarian. It is all nowa 
machinery of dead angels, lifeless, impalpable, and 
not to be grasped, from pure inanition, hard-heart- 
edness, and glaring unreality. The mischief Haydn 
did with his three angels, Gabriel, Uriel, and 
Raphael, in the oratorio of the ‘ Creation” is 
incalculable. Beethoven had his angel, Spohr could 
not do without one, Mendelssohn followed in the 
wake, and now angels are as plentiful as black- 
berries in autumn. If there be any joy 
or any sorrow in the modern oratorio, down 
comes an angel, or a troupe of angels, and they 
preach a miserable sermon for or against the several 
parties in this miscalled drama. We know well 
that this system of meditating or commenting on 
the situation comes out of the old form of the Good 
Friday Passion-music ; but in this case the commen- 
tary is made by human beings, and was at first 
always sung wy the whole auditory or congregation 
in the shape of a choral. The restoration of the 
choral sung by the entire auditory in the nature of 
the Ode in the old Greek chorus would, we think, 
be useful and prove a great attraction. People like 
something to do, and will always pay to hear them- 
selves sing. ‘I sang init” is an infinitely more 
flattering remark than ‘I heard it.” Shut out the 
amateurs from our choir churches and the clergy 
will soon find the Sunday offertories fall off and 
dwindle down to a few shillings. 

In these days of new churches, new translations, 
new lectionaries, new combinations, new universities, 
new schools, and a general shaking of hands all 
round between Priest, Presbyterian, Rabbi, and 
Minister, the old landmarks of religion have given 
way, and the only bond of union is the one Bible 
used by all English-speaking worshippers. It is the 
only book concentrating the interest of this great 
nation, and any drama of noble design and just 
proportions drawn from its pages is certain of 
meeting with sympathy and fair play. The fault of 
the non-success of the modern oratorio lies with the 
Lord Chamberlain. Sir Robert Phillimore has shut 
it out from the Church and Cathedral, and the Lord 
Chamberlain must take pity upon it and let it 
come into Covent Garden and Drury Lane. In its 
present bastard shape it is of real value to com- 
poser, poet, entrepreneur, or audience. Here and 
there the adventuresome publisher may get a song 
or duet that may in some degree mitigate the 
severity of his speculation, but as a general rule 
the publishing of an oratorio is securing so much 
inevitable loss. Why should the highest form of 
the drama, the most exalted of lyrical art bring this 
punishment on its friends and votaries? Because 
it is a false thing standing in place of the true, and 
we must do away with the one, and create the 
other. 


THE WHITE a OF THE 
TAGE, 








The race of White Elephants is a lively and 
vigorous race, and flourishes merrily on London 
boards. Their use is analogous to the use to which 
the white elephants of Siam are put. In Siam, tra- 
vellers’ yarns inform us, the king presents one of 
these sacred beasts to any noble personage whom 
he wants to ruin. The recipient dares not destroy 
the brute, which proceeds to eat its head off, and brings 
its master into whatever may be equivalent to the 
Siamese Bankruptcy Court. In London, managers 
undergo a similar fate with their white elephants, 
with a little difference. There is no royal personage 
to rnin them by the present: it is not the Prince of 
Wales, theatre-goer as he is, who personates the 
King of Siam. Tho managers select their own 
white elephants; there is no compulsion in the 
case. And the ruin and bankruptcy are not to be 
translated literally. They do net necessarily go 
into Basinghall Street, but become rather art-bank- 
rupts, paying in the esthetic sense their halfcrowns 
of enjoyment in the pound. , 

And who are the white clephants? The white 
elephants are composed of highly respected actors 
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with a speciality; players of the first class, who by 
the multiplicity of theatres become scattered over 
the metropolis and become stars. Put together, 
they would make a decent useful company, 
such as may be seen in any Paris theatre. 
Broken and scattered among all the theatres, they 
become white elephants and proceed to eat their 
heads off and make their managers desperate. It is 
as though you broke up the Milky Way, and strove 
to make planets and suns of the ingredients. Asa 
total, these actors would be admirable; separate, 
they become a problem. When a manager has 
engaged a white elephant, his first, constant and 
abiding care is, what he shall give him to eat. His 
mental food is always particular, and generally 
inconvenient. That he may feed the rest must 
starve. If nothing in the ordinary repertory of the 
house suits the white elephant (and it very seldom 
does, for the animal has a huge capacity for turning 
up his trunk) something special must be fashioned 
for him. If the white elephant lis an actor whose 
great merit is his ability to whistle and whine, a 
whistling and whining drama must be written for 
him. If he is one who can capitally clip the English 
language, fashion for him a drama with an impossible 
Frenchmaninit. Orifheisan actor with acapacity for 
showing the neatness of a good fit in trousers, turn 
out for him a play with a swell’s part. As for the 
rest of the company they may go hang. They are 
not white elephants: any obloquy is good enough 
forthem. By thetime twenty-five more new theatres 
are built in London they will become scattered and 
hoisted into the front rank, and parforce become 
white elephants themselves, with managers and 
authors ready to do them honour. Meanwhile, 
qu’ils se taisent. 

To say that the practice is the worst which could 
be devised for the furtherance of art or for the 
development of an elevated order of plays and a 
good school of actors, is to preach a trite moral. 
The lesson carries with it its own application. It 
is to the white elephant system that we owe such 
plays as ‘* Uncle Dick’s Darling,” ‘Not such a Fool 
as he Looks,” and, more recently, “The Man of 
Quality.” The raison d’étre of such pieces is that 
a certain actor may play a certain part, to the ex- 
clusion of the rest of the cast, and to the ruin of 
anything like artistic workmanship in the play. 
There was no other reason than this that a badly 
constructed libidinous play of Sir John Vanbrugh’s 
should be ransacked, and cudgelled and hammered 
into some form of decency, and gutted of the special 
wit which it possessed—no other reason than to 
provide a single clever actor with a special part. 
Whenever a manager possesses in his company one of 
these costly prizes he begins to think, How 
shall I provide for my white elephant? Then 
authors are summoned to construct a play of 
the worst proportions as regards artistic balance 
but with an overweening character given to a 
stammer or a bow or a halt, because the white 
elephant in question can stammer or bow or halt 
better than any other noble beast in any other 
menagerie. As long as this system obtains, so long 
will there be an absence of literary purpose in 
play writing and of unity] in play acting, as regards 
the English drama; and so long will there be mild 
wonder expressed when Mr. Robertson, avoiding 
such tricks and expediencies, succeeds in producing 
good plays at a particular theatre. The marvel of it 
is not so far toseek. Mr. Robertson writes for a 
house at which there are no white elephants, or at 
least where all the elephants are so white that the 
colour is not a distinctive merit in any one. §o the 
balance is preserved, and the parts dovetail ad- 
mirably. But if Mr. Robertson were required to 
write up Mr. Bancroft’s part, or Mr. Hare's part, or 
Miss Wilton’s part, and write down everybody else’s 
part so as not to approach it in brightness, (similar 
exigences are imposed upon him at other theatres) 
he would probably fail, 9s he has failed under some 
such conditions elsewhere. 

—_—_—_—_— 


FEES TO BOX-KEEPERS. 


The excessive dearness of visiting a theatre is 
the chief cause why theatre-going in London is not 





universal. The metropolitan public have all the 
taste for theatrical amusements, yet playhouses are 
seldom quite full. The reason is apparent; fre- 
quent playgoing is too costly: not perhaps with 
reference to the price of the seats but as regards 
the attendant taxes. Besides the natural expenses, 
including the seats, the gloves, the cab, etc., must 
be reckoned three or four shillings of purely 
unnatural expenses—impositions against which the 
soul revolts. Box-lobbies and stall entrances are 
infested by a tribe of harpies whose only use in the 
theatrical economy is to pay the manager a salary 
for the privilege of fleecing the public. The shilling 
for a playbill, the sixpence for the overcoat, the 
shilling for the lady’s cloak, represent so many 
extortions. A correspondent details a new and 
ingenious device for extracting an extra sixpence 
from a playgoer who already may be supposed to 
have secured comfort for the evening at the price 
of twelve or thirteen shillings a seat. The sufferer 
in question writes :— 

“T went last night with my wife to witness ‘‘ Frou- 
frou,” in the original French, at the Princess's 
Theatre. For our two stalls I paid £1 2s., and I 
gave one shilling for a program, one shilling for my 
wife’s cloak, and sixpence for my coat being hung 
up, and one shilling fora small ice. I bore these 
indirect taxes with the equanimity caused by long 
habit, for I am an habitual frequenter of theatres. 
The stalls which we occupied only enabled us to see 
about one half of the stage. Of this, too, I do not 
complain, for it was my own fault in not bein 
more careful in selecting them, but I do enter 
a protest against a new tax which is im- 
posed upon the patrons of this theatre. The 
stalls are so high that the feet of an 
ordinarily sized lady do not reach the ground. 
Before the evening’s performance commences, the 
stools, which are intended I presume to remedy 
this defect, are carefully removed, and piled up 
behind a door. They are then doled out to those 
who ask for them by an official, who expects a fee of 
at least sixpence for each of them. Not only did I 
pay this sum myself, but my view of that portion 
of the stege which could be seen from my seat, was 
at intervals impeded by the official bringing stools 
for others, and then waiting in q suggestive atti- 
tude for a sixpence. I would suggest to the manage- 
ment of the Princess’s Theatre, either to lower their 
stalls, or to cause stools to be placed for the feet of 
those who occupy them. The present system isa 
gross annoyance, and a still more gfoss extortion.” 
There are no words too strong to express the mean- 
ness of this new imposition. It is the sort of an- 
noyance calculated to drive a patron away from that 
particular theatre for a twelvemonth, and cause the 
manager a loss of several pounds in exchange for 
his official’s sixpence. Managers are very short- 
sighted. They are content to reap a petty harvest 
from the box-keeping system, instead of reforming 
the attendant expense of theatre-going, and striving 
to induce more people to come to the play. There 
is another extortion in connection with the same 
subject, an extortion practised on those who do not 
book their seats. The box-keeper, first pocketing 
his shilling, shows his victim to a seat from 
which it is possible to see only half the stage. 
The victim remonstrates, and points out empty 
seats ina good position. The box-keeper is sorry, 
but those seats are taken. Presently he reappears 
and confidentially informs his victim that he will run 
the risk of blame and permit the visitor to sit 
in the unoccupied place. Another shilling passes 
for this privilege. Of course the good seats 
never were taken: the affair is part of the iniquitous 
system of feeing the officials. The public are com- 
pletely at the mercy of this gentry, and can only 
escape annoyance by stopping away from the 
theatre. 


re 








A GOOD LITTLE BOY. 

One of the latest Transatlantic sensations has been 
obtained by a moral little song sung by a moral 
little boy at Kelly and Leon’s Opera House. The 
song, which is very guileless, is entitled, ‘‘ Put me in 
my little bed; ’ and sung in plaintive accents by an 
urchin of twelve, it makes people weep—especially 
ladies who “ have been mothers themselves.” The 
history of the good little singer of this good little 
song in itself conveys a moral. During the latter 





part of February, Mr. Edwin Kelly, of Kelly and 
Leon’s Minstrels, while in search of new novelties; 
heard of a remarkable boy residing at Boston. 
Thinking that he had discovered a Richard Coker, he 
sent for him and offered to “ bring him up.” In 
due time the boy arrived. He proved to be a ragged 
little urchin, nearly twelve years of age, and an 
orphan. Mr. Kelly tested the qualities of his voice; 
and found them to be far better than he had sup- 
posed. He was immensely pleased. He said the 
boy was a good little boy. He immediately made a 
proposition which the good little boy eagerly accepted. 

Kelly then taught him to sing the song, ‘‘ Put me 
in my little bed.’ The boy sang it so well, and was 
such a good little boy that Mr. Kelly became 
enthusiastic. He immediately ordered a handsome 
suit of black clothes to be made for the good little 
boy, and engaged a boarding place, becoming 
responsible for his board at four dollars per week. 

On the last evening in February the good little 
boy made his first appearance on the stage at Kelly 
and Leon’s Opera House, and sang ‘ Put me in my 
little bed.” He sang it so sweetly that he was 
repeatedly encored. Mr. Kelly was delighted. 
During each evening of the week the good little 
boy’s success was continued. Mr. Kelly would 
frequently turn to his right black-bower on the 
stage, and say: ‘ Brock, isn’t he a rouser?”’ 

Thus affairs went on for the first week. On the 
Monday following, this good little boy found his 


8} way to the box office. Mr. Kelly was ready and 


willing to do anything forhim. He gave him 8 dols. 
to pay two weeks’ board, and then the good little 
boy asked him would he please advance him 
another week’s salary, as he desired to replenish hi 
wardrobe. Mr. Kelly was only too happy to oblige the 
good little boy. On the evening of the same day, when 
the other performers arrived at the Opera House, 
they found Mr. Kelly anxiously awaiting the arrival 
of the good little boy. The time for the performance 
arrived, but not the good little boy. Mr. Kelly said 
he must be ill, and sent to his boarding house. He 
there learned that the good little fellow had not 
been there since Mr. Kelly gave him the 8 dols; 
The landlady was anxiously waiting the responsible 
Mr. Kelly. 

When the time camé for the “ Put me in my 
little bed,” there was no good little boy to be put 
in his little bed. He had skipped. A grown-up 
‘Minstrel gallantly volunteered to suffer, but he 
could not, on account of the littleness of the bed. 
He said he wanted but little here below, but he 
wanted that little long. 

So Mr. Kelly’s little bed is still empty, and he id 
anxiously looking and longing for the good little 
boy and the good little 50 dollara that he 
carried off. 





THE INVENTOR OF MUSIC. 


The poem of Goorge Eliot, appearing under the 
title of “‘The Legend of Jubal,” in Macmillan’s 
Magazine, is a work of exceeding beauty. How 
exquisitely she wields the metre of Dryden and 
Pope with a harmony all her own, may be appreciated 
from the following extract, which relates the first 
teaching of music to the nations by Jubal, the son 
of Lamech and inventor of the lyre. 


Then from the East, with with aiosy on his head 
Such as low-slanting beams on corn-waves spread, 
Came Jubal with his lyre: there ’mid the throng, 
Where the bank space was, by np pd a gay song, 
Touching his lyre to full harmonic thro 
And measured pulse, with cadences tat sob, 
Exult and cry, and search the inmost deep 
Where the dark sources of new oe at, 
Joy took the air, and took each 
Embracing —_ in one hy nese an... 
As Spring now waking the te mide 
s new- sen 
or tenderness ; more plenteous life, 
dread, and there 4 fiercer strife. 
He pipes hed I ved through twice three centuries, 
tapers aviey like trees on trees 


fin hoaey Portet a backward 
Dreamed hiasbell Alaaly through the tesvelled day 


a ay 


Knew that true Heaven, the reco recovered past, 

The dear small romgnen age: Soy Usinown oe 
alee y by ih Shek beh In 

Thrilled to the future, thet bright land which 
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In western glory, isles and streams and bays, 
Where hidden pleasures float in golden haze. 

And in all these the rhythmic influence, 

Sweetly o’ercharging the delighted sense, 

Flowed out in movements, little waves that spread 
Enlarging, till, in tidal union led, 

The youths and maidens both alike long-tressed, 
By grace-inspiring melody possessed, 

Rose in slow dance, with beauteous floating swerve 
Of limbs and hair, and many a melting curve 

Of ringéd feet swayed by each close-linked palm ; 
Then Jubal poured more rapture in his psalm, 
The dance fired music, music fired the dance, 

The glow diffused lit each countenance, 

Till all the circling tribe arose and stood 

With glad yet awful shgck of that mysterious good. 


The sun had sunk, but music still was there, 

And when this ceased still triumph filled the air : 

It seemed the stars were shining with delight 

And that no night was ever like this night. 

All clung with praise to Jubal: some besought 

That he would teach them his new skill; some caught, 
Swiftly as smiles are caught in looks that meet, 

The tone’s melodic change and rhythmic beat: 

"T'was easy following where invention trod— 

All eyes can see when light flows out from God. 


In a subsequent part of the poem the poetess 
shows Jubal a withered old man returning to the 
land of his birth, where his person was forgotten 
though his name had become immortal. The 
invention of music had spread far and wide; its 
founder had become a demigod in the minds of the 
multitude. But himself they would not recognise, 
even as he could searcely recognise in the broad 
high roads and populous cities the pathways and 
hamlets of his youth. As he approached he heard 
the song of youths and maidens revelling in the art 
learnt from him. 


He listened : the sweet mingled difference 

With charm alternate took the meeting sense ; 

Then bursting like some shield-broad lily red, 

Sudden and near the trumpet’s notes out-spread, 

And soon his eyes could see the metal flower, 

Shining upturned, out on the morning pour 

Its incense audible; could see a train 

From out the street, slow-winding on the plain 

With lyres aud cymbals, flutes and psalteries, 

While men, youths, maids, in concert sang to these 

With various throat, or in succession poured, 

Or in full volume mingled. But one word 

Ruled each recurrent rise and answering fall, 

As when the multitudes adoring call 

On some great name divine, their common soul, 

The common need, love, joy, that knits them in one 
whole. 

The word was “Jubal!” .. . 
the air 

And seemed to ride aloft, a spirit there, 

Creator of the quire, the full-fraught strain 

That grateful rolled itself to him again. 

The aged man adust upon the bank— 

Whom no eye saw—at first with rapture drank 

The bliss of music, then, with swelling heart, 

Felt this was his own being’s greater part, 

The universal joy once born in him. 

But when the train, with living face and limb 

And vocal breath, came nearer and more near, 

The longing grew that they should hold him dear; 

Him, Lamech’s son, whom all their fathers knew, 

The pane Jubal—him, to whom their love was 
due. 


“Jubal!” filled 








ORGAN MUSIC WANTED. 





To the Editor of The Orchestra. 


Sin,—Every one must admit that the note sounded 
by your correspondent, ‘‘ An Old Traveller,” referring 
to Dr. Spark’s recent organ program at Leeds, is 
well timed. That he should play to an assembled 
audience a musical selection evidently more suitable 
to the scope of a country Temperance Band, is 
surprising ; the more so when it might be supposed 
that his own journal, a quarterly issue of original 
organ music, by Parrot, Westbrook, Funke, and 
others, would have made an organ rendering of the 
delicate ‘‘Lieder ohne Worte” by Mendelssohn, 
impossible, when the same composer's six grand 
organ sonatas lie on the shelves. 

It is to be hoped, that for the sake of their own 
dignity, the Leeds corporate authorities will at once 
withdraw the recommendation of the instrument 
itself, which, it appears, is printed at the head of 
every published program, to the astonishment of 
all visitors to that town. Good wine, &c. &c., 

Your obedient servant, 


Anotuer TRAVELLER. 
11th May. 


“FEES” AT THEATRES. 





The following has been addressed to a con- 
temporary :— 


Srr,—In reference to your leading article on the 
above subject, will you allow me to state that I have 
never permitted fees to be taken at my theatre for 
booking, programs, hassocks, or cloak-rooms. Opera- 
glasses are in the house, if they are asked for, and 
are let at a nominal fee. I only hope the public 
will help me to maintain this system by not making 
unsolicited presents to my paid attendants.—I 
am, &c., JoHN HoLLINGsHEAD. 

Gaiety Theatre. 





How to Remepy Smauu Derrcts tn PIANo- 
FORTES.—The sticking of keys is generally caused 
by damp, which swells the wood, making the 
mortices too small for the pins to work 
in. Tro remedy this, the action and the key 
must be taken out, and the tight mortice carefully 
filed at the part where the black marks show the 
pin has rubbed, care being taken that the mortice 
is not made large enough to cause a rattle. 
Squeaking of the hoppers, when the key is pressed 
down, is remedied by blackleading the tops of 
them, or burnishing them with a smooth piece 
of steel. The rattling of keys may be cured by 
exchanging the key-pins for larger ones, or 
inserting a small wedge on each side of the loose 
mortice. Defects in the damping are generally 
caused by the dampers not striking the whole 
of the strings, and requiring shifting to their 
proper positions. The sticking of the hopper is 
generally caused by the top of it being too 
rough, or its spring too strong. In the first 
case, burnish it with a piece of steel ; in the second, 
weaken the spring by drawing it out from the 
top. The sticking of a hammer is sometimes 
caused by its catching the damper wire or head, but 
it is frequently from the centre wire on which it 
acts becoming too tight from damp. The 
blocking of a hammer against the string may 
be altered by turning the button in the hopper 
until the hammer falls when pressed up near 
the string. Jarring, so common in pianos, is 
generally caused by some small piece of wood 
or metal touching the string or sounding-board, 
or else by the vibrations of the strings between 
the lower bridge, and the hitch pins being 
insufficiently damped, by the list drawn betwen 
them. Hammers touching the wrong string may be 
altered by heating the hammer-shanks with a hot 
iron, and pressing the hammer in the direction 
required. When the wrest-pin jumps in turning, 
it should be replaced by a fresh resined one, 
or else either chalk or powder resin should be 
put upon it, and in the hole before it is again 
inserted in the plank. To deepen the touch, 
brown paper or a thin card should be placed 
under the balance rail—the middle rail under 
the keys—near the screws, which must be taken 
out to allow the papers being forced 
under. To make the touch shallower, a card, 
or single thickness of brown paper, should be 
placed by the side of each screw, under the 
front rail.—Brinsmead’s History of the Pianoforte. 








Hottoway’s O1ntmEentT axp Pitts.—Colds, Coughs, Short- 
ness of Breath.—These corrective remedies are infallible fur 
those pectoral complaints which, neglected, often end in asthma, 
bronchitis, or consumption. The Ointment well rubbed upcen 
the chest and back, penetrates the skin, is carried directly to 
the lungs, whence it expels all impurities. All the blood in the 
body constantly passes through the lungs, and there the circu- 
lation is subjected to the searching, soothing, and purifying 
effects of this incomparable unguent, which should be aided by 
a plain, well-regulated diet, to be found a explained in the 
‘directions for use,” which are alike intelligible to the learned 
and the simple. 








THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 


EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTY 
Post Free 25 Stamps. 





Lonpor ; 





CRAMER & CO. LIMITED, 201, REGENT STREET 


CRAMER'S NEW HARMONIUMS. 





RAMER’S NEW HARMONIUMS, on the 

American system, and usually called American -Organs, 

are free from the hard and nasal quality of the ordinary Instru- 

ments. They are remarkable for a round, free, flowing tone; 

approaching that of the organ more closely than any other 

instrument of the class. In the manufactory at Camden Town 

the most recent machinery has been erected, and Cramer & Co, 

are thereby enabled to supply very superior instruments at 
prices much lower than hitherto. 

PRICES :— 
Black Walnut or 0; } Knee Swell 


Harmonium ...... 5 Octaves, £12. 


2 Stops, = 15. 
4 Stops, ” 22. 
6 Stops, ” 28, 


” ” ” 
” ” ” 





Rosewood or Wainut, i 34. 
CRAMER'S 


PIANOFORTE, ORGAN, AND HARMONIUM GALLERY, 


(The largest in Europe, ) 
207 any 209, REGENT STREET, W. 





NOW READY, 


CRAMER'S DANCE MUSIC. 
PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 


The Florence Waltz + oe ..» CHanizus Goprrey. 
le — Quadrille .. ee ee ee ” » 
The Wind-up Galop ee ee ee ” ” 


No. 2. 
The Cymbeline Mazurka .. _ +. Geratp Sranter. 
The Lancers Quadrilles. Arranged by Catucort. 
The Woodland Whispers Waltzes .. Ggratp STANIRY. 
Les Rats Quadrilles G. Repirr. 


The Pollee-Wollee-Hama Galop Se a 


No. 3. 

The Chopin Waltzes oe ee +» Haver pw Viitiers. 
The Schubert Quadrilles .. ee ee 20 
The Oaks Galop “a ee ee eo és pa 
Jour-de-Tite, Polka-Mazurka .. ee me ae 


No, 4. 
The William Tell Quadrille ee .» Lorar Arprtr. 
The Popular Polka .. ee ee es o 9 
LaArditi Waltz ee ee ee ee 9 ” 
La Farfaletta, Polka-Mazurka .. ee » » 


Hawai Dg VILLIERS. 


we 


The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, &c., Price 28. 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





TWELVE FAVOURITE SONGS. 
ARRANGED FOR PIANOFORTE, 


BY 
Jo 8. R UMM EL. 

No. 1. Farewell to the Moun- | No. 8, The beating my own 
tain. eart. 


heart. 
9. The Amber Witch. 


2. Ilma. 

8. The Mill-wheel. 10. My own my guiding 
4. Courtly Dove. star. 

5. L’Ard 11. The Fisher Girl. 


6. Fanda (Balfe. 
7. She wen 6 wreath, 


Paice $3. BACH. 
Loxpos: CRAMER & CO, LIMITED, 201, Reczyr Sraert 


12. Little cares the Robin, 





NURSERY RHYMES; 


WITH THE 


TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., F.8.A., &c, 





Loxpor : 
CRAMER & CO. LIMITED, 201, Regent Street, W. 





1 Fchad PIANOFORTE PIECES. 


neg 8. d, 
As a beam on the face of the waters...R. Harvey 3 0 
Go where glory waits thee .. Ditto.... 0 
Rockstro’s Trois 0 


3 
PONSEES se cesscvesceesceeceees & 





Caaxnn & Co, Limited, 201, Regent-street, W. 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 


SERVICE OF THE CHURCH OF ENGLAND. 


Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


CHantTs FoR THE Maeyiricat anv Nunc DiMirtTis, aND 
SPONSES FOR ADVENT AND LENT, 


As sung at All Saints; 
WITH FOURTBEN NEW DOUBLE CHANTS, &c, 





ondon: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARET STREBT. 





CRAMER & Co. LIMITED, 201, Recent Street; 
HAYES, Lyatu Puace, 8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Where’er you walk (Semele). 
Angels ever bright and fair 


Holy, holy ! (Redemption). 
Lord, — Davi 


wiles 


(So- 


(Theodora). 
(Judas Mac-| Lord to Thee each night and 


day (Theodora). 


sarm: 
Pious 





No. 2. 
He Jayeth the beams. | 


Come. smiling libert Hapa tai 
, ever % 
O liberty | ’ 


Happy fair. 
No. 3. 


hallI on Mamre’sfertileplain, | What’s Sweeter than the new- 
- was ares unto the Blind. blown Rose ? 
O magnify the Lord, Wise Men flatt’ring. 


No. 4. 


Love in her Eyes. | Heart the seat of soft delight 
O Ruddier than the Cherry. | As when the dove, 





Lonpoxn: CRAMER & CO. LIMITED, 
201, Reaznt Srreet, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 


CRAMER & 00, LIMITED 201, Regent Street, W- 








RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. ‘ 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medimval, on the JOYS and 
GLORIES of PARADISE, 1s. ‘6d ; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, es -— Styria ; with a 
Visit to Montenegro. 68, ; by post, 6s 

TEXT EMBLEMS: a series of ‘Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8S. 
MARK, 8. CLEMENT, 8. JAMES, CHRYSOSTOM, 
-_—> "BASIL New and Second Edition. 6s.; by post, 

8 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 


of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon- -Help). 8s.; by post, 3s. 2d. 








WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. L, Advent to Lent; Vol. IL., 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. IV, To end of Trinity ; Saint’s Days, 
&c. Each Vol. 5s. 6d. ; ” by Post, 6s. 

“CONFERENCES with GOD:” a Book of} - 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 68.; by 
post, 6s. 6d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s, ; 
by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
-* Street, Cavendish-square ; with a complete Table 

e Times of Services throughout the Year; and a 
Ti of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

NORWEGIAN STORIES: or, hte at Oak 
wood. With Preface by Rev. 8. Baring-Goul 8s. 6d. ; 
by post, 3s. 10d, 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German, With Preface Al 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 3s. 

DUTIES of FATHERS and MOTHERS. Tdited 
OF tea C. White, 8. Barnabas’, Pimlico, 1s, 6d.; by 

8. 


THE VOLUMES OF THE UNION REVIEW 





FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s, 6d. ; by Post, 1a, bas it it had direct from 
the Publisher. 


THE CHURCH’S BROKEN UNITY, 
Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On PrespytTertanism and Iavinatsm, 
Vol Il. On Anasartism, the InpEPpgNDENTS, and the Quaxgss, 
Vol. If, On yor and 1-5 een 
"Each 3s. 6d. ; by Post, 38, 10d, 
Vols. IV. and VY. on pd 2 Vols. Each 4s, 6d.; 
by Post, 4s. 10d. 


THE LITURGICAL REASON WHY;; being a 
Series of ba ag the Princi iltiaces, of the Book of Common 
Prayer. y the = Alfred Culmington, Salop. 
4s. ; by Pont, 4m 

THE BIBLE oa its SRTEES ES : its 
Miracles and Pro D., Prebend- 
ary of St. Paul's, 

SANCTA OLARA on ea? ¢ THIRTY. NINE 

ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 

the oe Tract 90.”—British Magazine. 7%.; by 

78. 


post, 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s. 
A DIGEST of ST. THOMAS on he INCARNA- 
TION, 68. ; by post, 6s. 4d. 
WORES BY ME. CHARLES WALKER. 
THE BIsUab REASON WHY: being 450 
of Ritual Observances. 4s, ; by post, 4s. 3d. 
THE. LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter. 1s. ; by post, 


INCENSE, agpenahle to Scripture and Antiquity. 


sit b tbe Ye YOUNG, ARTIST. A Tale for 
gig 3 3 by post, 1s, 








J, T, BAYES, Lyall Place, Eaton-square, 8.W. 
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INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING. 


EMORIES of MY TIME: | including 


Personal Reminiscences of Eminent Men. By GEORGE 
HODDER, 8vo. 


MVHE GAMING TABLE: its Votaries 
and Victims in all Times and Countries, especially in 
England and in France. By A. STEINMETZ. 2 vols , 8v2. 


ELIGIOUS LIFE in LONDON. By 


J. EWING RITCHIE, Author of “ The Nightside of 
London,” &c. 8vo. 


EMOIRS of SIR GEORGE SIN- 
CLAIR, Bart. of Ulbster. By JAS. GRANT. 1 vol, 

8vo. FE LOL tel a: Sgt nell ee tend 
HE BATTLE-FIELDS of PARA. 
GUAY. By Captain RICHARD F, BURTON, Author 

of ‘‘ A Mission to Dahomé,” &c. 8vo. =o foe 
By Mrs. 


“A USTIN FRIARS: a Novel. | 
J.H. RIDDELL, Author of ‘‘ George Geith,” &c. 8 vols. 


WENDOLINE’S HARVEST: a Novel. 
By the Author of ‘‘ Lost Sir Massingberd,” &c. 2 vols. 


Wp a Novel. By Mrs. GOR- 


DON SMYTHIES. 2 vols. 
ATIENCE CAERBYDON: a Story. 
By the Author of “‘ Beneath the Wheels,” &c. 3 vols. 


ERONICA: a Novel. By the Author 
of “‘ Aunt Margaret's Trouble,” &c. 3 vols. 


OLD and TINSEL: a Novel. By the 
Author of “Ups and Downs of an Old Maid’s Lifo. 
8 vols. 


OT WHILE SHE LIVES: a Novel. 
By Mrs. ALEXANDER FRASER. 2 vols. 


DOUBLE SECRET and GOLDEN 
PIPPIN. By JOHN POMEROY. 8 POR 


HE BARONETS SUNBEAM: a 
Novel. By Mrs. WHEELEY, 8 vols. 


‘NEORGE CANTERBURY’S WILL. 
By the Author of ‘‘ East Lynne,” &c. 8 vols. 


QIDNEY BELLEW : a Sporting Story. 
By FRANCIS FRANCIS. 2 vols. 


Gan: a Story of Australian Life. By 
B. L. FARJEON. 2 vols, 


INSLEY BROTHERS, 


18, CATHERINE STREET, STRAND. 
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NEW AND POPULAR PIANO PIECES. 


“LA BONNE-BOUCHE,” 
AND 
“ETOILE DE MA VIE.” 
BY 
FRANCESCO BERGER. 


Price 4s. each. 








CRAMER & CO. LIMITED, 201 REGENT STREET, W. 





NEW AND POPULAR SONGS. 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 
MUSIC BY 


FRANCESCO BERGER. 








CRAMER & O©O, LIMITED, 201, REGENT STREET, W. 


CRAMER & CO.’S 
SACRED MUSIC. 


‘ 
Saint Cecilia. Gem of Sacred Melody in a Selo o 
it books, arranged for the pianoforte by J. G. Call- 
No.1, Containing Selections from Handel, Mendels- 
no Mozart, Gounod, 


Wallace, 
Selections from Cher 
, Haydn, Marcello, and 


No. & ine seas a 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. 


Free by Post for FOURTEEN Stamps. 








CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





(CRAMER'S CELEBRATED TUTOR for the 
/ PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Wingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, er, &c. &c., combined 
with Familiar Arrangements of favoarite Sacred and ratic 
Airs calculated to form and develope the taste of the Performer. 


RAMER’S THIRD BOOK. Containing little 

Fantasias 4 sive in difficulty, Themes carefully selected 

trom the Best ters, Preludes and Exercises from the more 

advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 


RAMER’S FOURTH BOOK will contain 

“Recreations” in Fantasia form, selected from Secular 

and Sacred Works with a few short Exercises with special 
objects. 

RAMER’S FIFTH BOOK. Studies in Various 


Keys, chiefly introductory to the Pieces contained in the 
ollowing Book. 


RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 
ee en Sat Mendciescin, for Leet: Ragen the pupil 
studies in Book 4 ‘i “— — ats 
RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 

with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 

RAMER’S NINTH BOOK. Advanced Studies 

. from Cramer and the Standard Composers for the Piano- 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 
Cramer’s celebrated Studies (continued). 








Loxpon: CRAMER & CO. LIMITED, 201, Recenr Srrzzt, W.; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in and Two Parts. 
Useful for school and class teaching. 


RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 

and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


Oe 4: ’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia ; Songs, &c. &. 
RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 


RAMER’S FIFTH BOOK, containing Exercises 


and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, eeteber, Schira, Balte, Wallace, Maciarren, and 
atton. 


Trios, and Part-songs by celebrated Composers. 


RAMER’S SIXTH BOOK, containing Duets, C 


RAMER’S SEVENTH BOOK, containing Obser- 


vations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 


vations on the Art of S (continued) by Manuel 
Garcia, Solfeggi from the celeb: works of Crescentini, r, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 


Soprano and Baritone voices, by YV. Wallace and Henry 
Smart. 


RAMER’S NINTH BOOK, containing Obser- 
vations on the Art of Sin; (concluded), Manuel 
Garcia. Grand Selection: Song by thoven, Duet by Mac- 
farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 
(ea ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 


Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, iti, Levey. 








Lonpon: CRAMER & CO. LIMITED, 201, Recznr Srrezr, W. ; 
anv SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


MONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonpos: CRAMER & CO. LIMITED, 201, Recenr Srauxzr, W.; 
Anp SIMPKIN, MARSHALL & CO. 
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eS 
(QRAMER'S NEW PIANOFORTE SOLOS. 
.d, 
Me Bacsicnmincerte ond 8 


Cuamen & Co. Limited, 201, ‘Regent-street, w. 


ARGUERITE. Mazurka. By T. M. Mupie. 
Price 3s. 
Caamzn & Co. Limited, 201, Regent-street, W. 








TELLA. Nocturne. By T. M. Mupim. 3s. 
Caamzn & Co. Limited, 201, Regent-street, W. 


OSE BLANCHE WALTZ. By W. 0. Levey. 
Bolo ds. Duet 5s. 
Caauaa & Co., Limited, 201, Regent Street, W, 





CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THER. Written by B. 8. Montcomszy. Music by 
Extsazetn Puitr. 2s. 6d. 
Cramer & Co. 201, Regent-street, W. 


YADED LEAVES. Words by L. H. F. pu 
Hf “rannnacs,” Adapted fiom amelody of Poul Henson by 
er aCaaan & Co. Limited, 201, Regent-street, W. 


G PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul, 3s. 


Cuanan & Co, Limited, 201, Regent-street, W. 
7 PEARL. A Souvenir.’ Words by L. H. F. 

pu Tsxnzavx. Music by Bonpzss. Price 8s. 

CBaxaa & Co, Limited, $01, Regent-strest, W, 
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CRAMER’S 


NEW 


GRAND PIANOFORTE; 
COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 

ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


|= improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing; by 
the use of the ‘‘Stad ;” by the new Metallic Beiage: and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie. 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“‘ The tone is ceftainly fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Keasrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vant are mechanical. . . . The effects may be appreviated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satires, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. e form and 
external finish leave no to be desired.” The London Re- 
view of Feb. 20 says:—'‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
roduces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—‘‘ A new con- 
Craction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
d piano. Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and ea q 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 


London: 207, Regent Street; 43, Moorgate Street, 
Brigutos West Street. Dustin: Westmoreland Street 
Bzrurast: High Street. 


May be had of Woon & Co., Edinburgh; and J. Mourn Woop & 
Co., Glasgow. Misom & Son, Bath; Suite & Son, AND 
Himz & Son, Liverpool, and Birkenhead. 


3 











vustT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps,) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


ORGANIST OF HE FouNDLING, AND LATE OF ALL Saints, 
Manrearet Street. 


ARRANGED FROM “‘THE BOOK OF COMMON PRAISE 


WITH 
ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 








TO ALL OTHERS, 
By whatever name known, 


Machines Warranted. Instruction Gratis. Illus 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 


| MEGESSSRREE'L aR 





venenanananigtin 
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CRAMER’S VOCAL GEMS. 


SIXPENCE EACH NUMBER. 


POST FREE FOR SEVEN STAMPS. 


PRICE 





No. 1.—15 ENGLISH SONGS. 


The Parting. The Ploughboy. 

Alice Gray. Be mine, dear Maid, 

Rock’d in the Cradle of the | Welcome me home, 
p. Cherry ripe ! 

The Anchor’s weighed, Long, long ago! 

The Thorn. Isle of Beauty. 


I’d be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks, Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 

When Jobnny comes marching | Hark! I hear an Angel sing. 
home again, I’m lonely sinee my Brother 

The Mocking Bird. died. 

Beautiful Dreamer. 


’Tis but a little faded Flower. | Nelly Ray. 

Watching for Pa. Rock me to dom, : on 
Come home, Father ! Soug of the Sea-sh: 

Mill May. Wait for the Waggon. 


Beautiful ‘Tsle of the Sea. 
No. 3.—6 DUETS. 


Evening Bells. Lassie, would ye love me? 

J know a Bank. Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 

The Exile of Erin. 

No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye, Alice. 


The convent cell. 
Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 


The rose that opes at morn. 
A lowly youth. 
The dawn is breaking o’er us, 


Morning’s light is break- | Come, smile again. 
Norah, Darling! don’t believe 
Bontle Kate. them. 
No. 5.—12 SACRED SONGS. 
The Dove of the Ark, Ey’ry Day will I give thanks, 
Hymn of Eve. Ere Infancy’s Bu: 
David Singing before Saul. The World of Changes. 
Author of Good. 0 ho we trust in Thee. 
Grasinte. and Life dejected 
ehem. ,-&-- 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. | There the silver’d waters roam. 


Pray, Goody. In Infancy, 
Water parted from the Sea. Just Tike love is yonder 
Is there a heart that never] rose. 
loved. There was a jolly Miller. 
The Vicar of Bray. _— is but an = day. 
ba 5 =. i: woman’s heart is | Ere around the huge oak. 


No. 7.—12 SONGS BY SCHUBERT, 
Weary flowers their buds are | My life is but a summer day. 
closing. ’Tis sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 


Thine is my heart. PA Warrior I am. 

Weep not for friends departed. | The Tear. 

Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies | Gentle Annie. 


dreaming. Gone are the Days. 
Hard Times, come again no | Lottie in the Tape. 

more. Ring de 
Annie Lisle. Forget and Saive, 
Footsteps on the Stairs, Maggie by my side, 
Nelly was a Lady. News from Home. 
oe gga Star. The Sunny Side the Way. 

e. 


No. 9.—12 OPERA SONGS. 
The a Home — “ Jessy | In that Devotion—‘ Matilda.” 


Maid of the Silv’ry Mail—“ The 
ae. a Ribbon — The Sleep-| River Sprite 


ing Queen.” My Bud at May—She Stoops 
— is the Calmness from to Conquer.” 
y heart—‘‘ Matilda.” Coo! says the Gentle Dove— 
Kew thy Heart forme—‘“‘Rose} “ Panchin 
of Castille.” I've Watched him—“ Hel- 
He'll miss me—“ She Stoops| __ vellyn.” 
to Conquer.” When the Elves at Dawn do 


For Her Sweet Sake—‘“‘The} pass—‘t Amber Witch.” 
Bride of Song.” 


No. 10.—HAYDN’S CANZONETS.—Ist Ser. 
The Mermaid’s Song. poss. 
Far this throbbing Bosom. 


Xecollection. 
*~ — bids me bind my | Fidelity. 


No. 11.—HAYDN’S CANZONETS.—2np Set. 





Sailor’s Song. She never poten 5 her Love, 
The Wanderer. Asks my Fair One? 
Sympathy, Conten: 


No. 12.—15 CHRISTY MINSTREL'S SONGS. 
Jenny June. Ah, never deem my Love can 
I'd choose to be a b 

~ a turns with Fond- | Jeannie Lee. 


back. Old Jeasy. 
on, ‘thd not Love is light as | Stand cp tr Uncle Sem, my 





The Little One that died, J ita Bell, 

Lillie Dale I’m off to Baltimore, 
pong , Sam Jonn Brown lies mould’ring in 
Uncle ed, 





No. 18.—SELECTION 

O breathe not his name. 

Believe me, if all those en- 
dearing young charms. 

Love’s young dream. 

Go where glory waits thee. 


OF IRISH MELODIES. 


The meeting of the waters. 
Lesbia has a beaming eye. 
The last rose of summer. 
The minstrel boy. 

The valley lay smiling. 


The harp that once through | Erin ! the tear and the smile. 


Tara's halls. 


By that lake. 


Rich and rare were the gems} Has sorrow thy young days 


she wore, 


faded. 


No. 14.—6 SACRED DUETS. 


O give thanks. 


Jerusalem the Golden. 


Hast thou cheered the broken- | The Pilgrims of the night, 
earted 


eda. 
Nearer home, 


Graceful Consort. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry 
Jolly young waterman, 

Ned that died at sea, 

Poor Jack. 


The last shilling. 

The Sailor’s journal. 

!| Tom Tackle. 

The constant Sailor. 
fore Nan. 

The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 


I’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave, 
Pretty Dove. 

Woodman, spare that Tree ! 


NIGHT. 


Poor Rosalie. 
The Emigrant’s Farewell. 
Shall : . g you a Song of the 


Pas 
The sid Sexton. 


Why ehime the Bells so merrily? | The young Savoyard. 


The Ivy Green, 


No. 17.—12 BALLADS BY LINLEY. 


Little Nell. 

Estelle. 

Are yot coming, bonnie Annie 
Come out with me. 


Thy mem’ry comes like some 
sweet Dream. 

?| Why do I love thee yet? 
race Darling. 


They have 4a youtoanother, | Laurette. 


Blue eyed 
I can know thee no more. 





Whistle, and I'll come to you 
my Lad. 


No. 18.—5 SONGS BY BISHOP. 


Home, sweet Home, 
Should he upbraid, 
Tell me, my Heart. 


Bid me discourse. 
The Pilgrim of Love. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
Angels, my Loved One, will be 9 the Willow she’s sleep 


rock me to sleep. 








ing. 
The old Pine Woods, Sweet Love, forget me not. 
Louisiana Bell. Old Bob Ridley. 
What is Home without a/| The Song of the Rose. 

Mother ? Kingdom coming. 

Lucy Lee. wal am Iso hese, 
Gentle Nettie Moore, in’ in a Railway Keer, 
De ole Kitchen, Keemo Kimo, 

No. 20.—SIXTEEN SCOTTISH SONGS. 
The Campbells are comin’ Ye banks and braes o’ bonnie 
O Nancy, wiltthou gang wi’me?| Doon. 

Annie Laurie. Gray. 
Within a mile of Edinburgh. O Charlie is my darling. 
I’m o’er young to marry yet. A highland lad my love was 
Auld lang syne. born. 
0,m love is likea red, red rose. | Green grow tho rashes, Ol 
Co the rye. Auld Robin Gray, 
John Anderson, my Jo, Roslin Castle, 
No. 21..—6 SEA SONGS. 
The Sea. The Deep, Sea, 
The Death of Nelson, The Last Watch. 
The Bay of Biscay. Outward Bound, 


No. 22.—10 ITALIAN OPERA SONGS. 


O thou fair and tender blossom. | In 
Childhood’s fair Dream. 


The Troubadour’s Song. 
Oh Summer oe 
Gaily thro’ wander. 


soft and light. 
To be happy and pass with 


“fara green Valley. 
Fair one, thy toils are ended 


No. 23,.—12 SONGS OF THE RHINELAND. 





Home beloved. The — Apprentice. 
The Mill-wheel. The Rhine 
True unto Death. The Violet a Maiden. 
The Forget-me-not. ’s Toast, 
Mi and wise, y Pipe, 
May The livelong Day, 
No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. M 4 
Willie’s on the dark blue Sea, | Nelly Bly. 
Old Aunty Neal, Cornelia Cob. 
Susan She — > in the Valley, 
Softly the Moonligh®. Golden Years, 
but never tell. Where has Lula gone ? 

Oh we have missed | Jeanie with the light-brown 

you. Hair. 





No. 25.—12 CHRISTY 


Mother would comfort me. 
Just before the Battle, Mother. 


MINSTRELS’ SONGS. 


Just after the Battle, 
Ring the Bell softly. 


Be kind to the Lov’d ones at | Gentle Jenny Gray. 


Home. 
Mother, oh, Sing me to Rest, 
My Skiff is by de Shore. 
The Little One that died. 


Mother kissed mo in my 
Dream. 

The Cottage by the Sea. 

Old Dog Tray. 


No. 26.—12 SONGS BY G. A. MACFARREN 
AND HENRY SMART. 


The beating of my own heart. 
Do ye think of the Days ? 
The Lime-trees by the River. 
The magic of the Flower. 


Paquita. 

The Rhine Maiden. 

I dream of thee at Morn. 
Down by the old Mill Stream. 


When we two parted. The Lily and the Stream, 
No. 27.—6 TWO-PART SONGS BY 
MENDELSSOHN. 
The May-bells and Flowers. Autumn Song. 
O wert thou in the cauld blast? = Passage Birds’ Parting 
I would that my Love, Song. 


Greeting. 


No. 28.—11 HUMOROUS SONGS. 


The Young Man from the 
Country. 

Emmer Jane. 

I never does nothing at all. 

Pretty Colette. 

Mamma won't bring me out. 

The Man at the Nore. 


Ridin’ in a Railroad Keer. 
Oh! and he Loved me dearly. 
Josiah and his Sally, 
Way down in Maine. 
Peeping through the window 
pane, 





No. 29.—9 SONGS FOR BASS AND 
BARITONE VOICES. 


The Wolf. Farewell to the Mountain. 
The Wanderer. The good old | Days of the 
The Man of baa Country Squire 
Love and Co The brave old Oak, 
Who deeply drinks of Wine, King Christmas, 

No. 30.—12 COMIC SONGS. 
The cross old Bachelor. I would I were Lord Mayor ; 
Jock o’ the Mill. Lord Lovel. 
Pollee-Wollee-Hama, Fanny Grey. 
Chickaboo. Ben og : 
I'm lively Pompey Jones, The Cork 4 
A Nursery Legend. Giles Scroggin ’ Ghost, 


No. 31.—11 NATIONAL SONGS. 


The Marseillaise Hymn. 
Savourneen Deelish. 

Partant Heh la Syrie. 

J nny Jom 

The bonny ‘Hills of Scotland. 
Ben Bolt. 


The Red, White, and Blue, 
The Moon's on the Lake, 
Cruiskeen Lawn. 

Rule Britannia. 

God save the Queen, 





No. 82.—10 SONGS FOR CONTRALTO 
VOICES. 


Swifter far than summer’s flight. 

The Orphan. 

Alas! those Chimes so sweetly 
stealing. 


tate Troubadour, 
Emmeline. 


Return, return. 


Wath, vg for the Spring. \: 
{ 


Sweet and low, Wind of the | The Trees are in Blossom. 
Western Sea, 


When the Lamp is shattered. | 


No. 83.—9 SONGS BY MENDELSSOHN, 


MEYERBEER, AND MOZART, 

The First Violet, The Fishermaiden, 
The Garland, The Violet. ‘ 
Cradle Song. She and I. +2 
Spring hey . On Music’s softest Pinion, { 
No. 84.—9 SONGS BY CHARLES GOUNOD., 
The Lark Son Vourant he 
The Elf's Trip For lack of Gold be Tost oa 
Gold and Gray. . | Bear iim. forth through 
Fairer than the Morning. Night. , 
No, 85.—10 SONGS FOR TENOR VOICES.; 
Yes, let me I'ke a Soldier fall, | The Muleteer’s Song, 
I met her s slates Ee Star Fe} Love, . 
Wear this Y ‘and think | Good Morrow.) 

of me. "Twas Rank and Fame that 
Under the greenwood Tree. tempted thee. J 








No. 86.—9 POPULAR BALLADS AND. 
CAVATINA. 


prac penes 
Soho 





Lonpon: CRAMER & CO, 201, REGENT STREET, We 





01 rest thee, Babe. 

Oh! the melody 

ions = Loraine, 

Most meta > Wilew Glen, 


speeder TE 
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Jtaltan Opera, 
THEATRE 


DRURY LANE. 











PROSPECTIVEH ARRANGEMENTS. 








Second Appearance of Mdlle. CHRISTINE NILSSON. 
SATURDAY, 14rTnH MAY, 


MEYERBEER’s Opera, 


ROBERTO IL DIAVOLO. 








Roberto vs .. Signor MONGINI. Un Araldo .. a. oe «+ Signor RINALDINI. 
Rambaldo .. » ie ». Signor GARDONI. Un Prete bf ” ,. Signor GASSIER. 
mame le eee Elna «sss sees w- Mdllo, FIORETTI. 
Alberti ee *. oe oe Signor RAGUER. (HER FIRST APPEARANCE IN LONDON.) 
Signor ARCHINTI. Isabella... be bis »» Mdlle. ILMA DE MURSKA. 
Cavalieri Signor CASTELLI. AND 
e 7, ™ ** | Signor ZOBOLI. Alice = v . .. Malle. CHRISTINE NILSSON. 
Signor TREVERO. (Her Second Appearance this Season ; and First Appearance in the part of Auics in England.) 
MONDAY, 161TnH MAY, 
Fiotow’s Opera, . 
MARTH A. 
Lionello = “i \.. Signor BETTINIL Un Servitore des oa *.. Signor ARCHINTI. 
Lord Tristano ne he ... Signor ZOBOLI, Nancy Se his rt ... Mdme. TREBELLI-BETTINI. 
Plumketto ... sie or .. Mr. SANTLEY. Martha ni “eit Mdme. VOLPINI. 
Un Sheriffo ... Fe ra .. Mr, LYALL. = 


(HER FIRST APPEARANCE.) 





Third Appearance of Mdlle. CHRISTINE NILSSON. 
TUESDAY, 171tnH MAY,: 


MEYERBEER’s Opera, 


ROBERTO IL DIAVOLO. ) 


(CAST OF CHARACTERS AS BEFORE.) 





SIGNOR ARDITI’'S GRAND MORNING CONCERT 


Will take place on FRIDAY, Joye 10th. 





Composer, Conductor, and Director of the Music .... Signor ARDITI. Acting Manager; «, Mr. JARRETT. 





DOORS OPEN AT EIGHT O'CLOCK; THE OPERA COMMENCES AT HALF-PAsT. 
THE BOX OFFICE OF THE THEATRE IS OPEN FROM TEN TO FIVE. 


Oncuzstna Staris, Onn Guinea. Boxes, rnom Two Guryzas. AmpurrazaTre Status, Five Samiines: AmMPuITHEATRE, Hatr-a-Cnown, 
— . 
Printed and Published by Janus Swirt, of 66, King-street, Golden-square, in the County of 





the Printing Office of Swirr & Co.,55, King-street, aforesaid.—Friday, May 18th, 1870. 








